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2901
AN INSCRIBED DING BOWL
EARLY NORTHERN SONG DYNASTY, 10TH-11TH CENTURY

The bowl with curved sides is supported on a thick foot ring, applied inside and out with a
lustrous, milky-white glaze. The base is incised through the glaze with the character guan,
‘official’. The foot is unglazed, revealing the fine white body.

6 % in. (17.1 cm.) diam., box

HK$300,000-500,000 US$39,000-64,000

The result of C-Link Research & Development Limited thermoluminescence test no.
8706GD67 (24 April 2018) is consistent with the dating of this lot.
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2902

A FINE RARE DING TURTLE-FORM TEA GRINDER
EARLY NORTHERN SONG DYNASTY, 10TH-11TH CENTURY

The vessel is naturalistically modelled as a turtle with a small
curled tail and a short protruding head, the back incised with a
honeycomb pattern, glazed in a semi-translucent greenish-white
glaze stopping neatly in a circle above the base, revealing the fine,
beige biscuit body.

3 in. (9.5 cm.) long, box

HK$400,000-600,000 US$52,000-77,000

PROVENANCE
Sold at Christie’s London, 9 November 2010, lot 117

A closely related Ding turtle-form vessel of similar glaze, body
and size was discovered in the underground chamber of the
Jingzhi Temple Pagoda in Dingzhou, constructed in 977 during
the early years of the Northern Song dynasty. The vessel is now
in the collection of the Dingzhou Museum in Hebei (fig. 1).
Sherds of similar Ding turtle vessels, also dating to the early
Northern Song period, were excavated from the Ding kiln site
in Jianciling, Quyang, exhibited at The Museum of Oriental
Ceramics, Osaka, Ding Ware: The World of White Elegance.
Recent Archaeological Findings, Osaka, 2013, nos. 16-18.
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THE PROPERTY OF A LADY

2903
A CARVED BLACK LACQUER ‘FLORAL'

RECTANGULAR SCROLL TRAY
LATE SOUTHERN SONG-YUAN DYNASTY, 13TH-14TH CENTURY

The long tray is exquisitely carved to the centre with three lotus
blooms encircled by elegant scrolling leafy vines, the border is
carved with further scrolling leaves bearing large blossoming
camellias. The reverse is deeply carved with a classic scroll.
13%x 6 % in. (34 x 15.5 cm.), Japanese double wood boxes

HKs$1,500,000-2,000,000 US$200,000-260,000

PROVENANCE
Yoshimura Kanna (1765 - 1848), according to label on the
Japanese wood box

The Mizoguchi Family Collection, according to labels on the
Japanese wood box
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The Japanese wood box accompanying the current lot has two
labels which read “Hekiun Sanbou Chikuzo Buppin BEZ|EEk
Y& " It is said that “Hekiun Sanbou 2ZE|11fE "was named after
the library of Mizoguchi Naoaki iOE3% (1802 - 1858) , the
tenth head of the Mizoguchi Family active in the Edo period.

The Mizoguchi family were daimyo feudal lords during the Edo
period from early 17th to 19th century. They ruled the Shibata
domain, the northern part of which is the present day Niigata
prefecture. Family members of the successive generations
remained highly cultured and were devoted to the practice of
tea ceremony. A keen practitioner, Mizoguchi Naoaki further
developed the family's collection of tea ceremony utensils

and founded his own school for the practice of tea ceremony
(Sekishuryu Echigo lkei-ha).

The Mizoguchi Family were daimyo A% feudal lords during
the Edo period from early 17th to 19th century. They ruled the
Shibata domain $iF&HE5# the northern part of which is today's
Niigata prefecture. Family members of successive generations
remained highly cultured and were devoted to the practice of
tea ceremony. It was Mizoguchi Naoaki who further developed
of the collection of tea ceremony utensils as he was a keen
practitioner and founded his own for tea ceremany school
(Sekishuryu Echigo lkei-ha BN MAIER ).

There is another label reading “jou Yoshimura £ 3%3 " on the
back of the box cover. According to Mr. Yoshiyuki Miyatake
from the Doshisha University, this is the label of Yoshimura
Kanna 54T ( &+ ) #6T (1765 - 1848), a tea master renowned
for his ability in authenticating works of art. Naoaki had a
close relationship with Kanna and collected art pieces under
his instructions. In fact, the character “jou £ " suggests the
gesture of gifting to members from the upper echelon. Thus,
it is highly likely that the current lacquer tray was gifted to the
Mizoguchi Family by Kanna.

After the Meiji Restoration, the Mizoguchi Collection was
dispersed through auction or private sales. Tea bowls and tea
caddies from the Mizoguchi Family can be found in various
important Japanese institutions such as Hatakeyama Memorial
Museum 2ILE2&8E , Senoku Hakukokan Museum REEHEE
and Nezu Museum HRIEEMTEE .

It is also interesting to note that in 1906, a special exhibition
was held at the Tokyo Imperial Museum showcasing artworks
from the collection of Mizoguchi Naomasa #H&1E (1855 -
1919), the 12th head of the Mizoguchi family. The exhibition
inventory list includes a ‘carved black lacquer tray with
Chinese flowers’, which is very likely to be the current tray,
see Meiji Sanjuku nen Tenrankai Reppin Mokuroku, Hei no bu,
Tokyo Imperial Museum, 19086, no. 255, p27.

Labels on Japanese wood boxs
SR Nl






2903 Continued

The current lacquer tray sets itself apart stylistically
because of its central floral panel surrounded by further
floral design. The form, design structure, and classic
scroll on the present lot can be closely compared to a
contemporary black lacquer scroll tray, decorated to the
central panel however, with giangjin birds and flowers
illustrated in Regina Krahl and Brian Morgan, From
Innovation to Conformity: Chinese Lacquer from the 13th
to 16th centuries, London, 1989, pp. 20-21, cat. no. 1.

The large lotus heads closely surrounded by scrolling
foliage can be compared to those on a Song-dynasty
dish from the Lee Family collection, sold at Christie's
Hong Kong, 3 December 2008, lot 2108. Compare also
a carved black-lacquer tray carved with flowers dated to
the Southern Song dynasty (13th century) in the Tokyo
National Museum, accession no. TH-469.

BIBLIOGRAPHY

Miyatake Yoshiyuki, Mizoguchike Kyuzo no Chadogu juyi (2) Bunka Johogaku, vol.11-2,
pp144-135, March 2016

Miyatake Yoshiyuki, Mizoguchi ke Dogucho ni miru Mizoguchi ke Kyuzo Chadogu, Bunka
Johogaku vol.9-2, pp112 — 59, March 2014

Miyatake Yoshiyuki, Meijiki ni okeru Mizoguchi ke no Dogu Idoshi, Jinbun (13), Gakushuin
University, pp252-223, 2014

Miyatake Yoshiyuki, Yoshimura Kanna to Yamadaya Tarobei [Nihon Kenkyu] No.56 2017
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THE PROPERTY OF A GENTLEMAN

2904
A SMALL HUAIREN BLACK-GLAZED 'OIL SPOT BOWL
NORTHERN SONG-JIN DYNASTY (960-1234)

The bowl is covered with a thick black glaze splashed liberally with ‘iron spots’ of various
sizes, stopping above the foot and body dressed in purplish-brown.
3 % in. (9 cm.) diam., box

HK$600,000-800,000 US$77,000-100,000

A closely related bowl covered with a similar ‘oil spot’ black glaze was sold at
Sotheby’s Hong Kong, 2 April 2019, lot 3062.

JEA /G WA R R R
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PROPERTY FROM A EUROPEAN COLLECTION

2907
A CELADON AND RUSSET JADE CARVING OF A MYTHICAL

BEAST
MING DYNASTY (1368-1644)

The stone is carved in the round as a recumbent winged mythical beast, detailed with a
single horn set between its pricked-back ears, protruding eyes, and broad nose. It is further
depicted with its paws tucked under its body and grasping a ruyi spray in its mouth.

3 %in. (9.5 cm.) long, box

HK $400,000-600,000 US$52,000-77,000

W] LR BEER R AT



2908
AN ARCHAISTIC GILT-BRONZE TRIPOD

CENSER, L/
QING DYNASTY, 18TH CENTURY

The tri-lobed body is raised on three slender legs, each lobe cast
with a taotie mask incorporating elongated eyes and pronounced
horns cast in relief, below a band of stylised dragons on a leiwen
ground, with a pair of posts rising from the everted rim.

10 in. (25.4 cm.) high.

HK$400,000-600,000 US$52,000-77,000

EXHIBITED
Michael Goedhuis, Chinese and Japanese Bronzes A.D. 1100-1900,
London, April 1989, no. 66

{1 AN LS 5 T

JIEBE
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PROPERTY FROM A PRIVATE COLLECTION
2909
A BRONZE BEAST-HANDLED VASE,

HU
YUAN-MING DYNASTY (1279-1644)

The globular body rising from a splayed foot
decorated with a key-fret border, to a waisted neck
with a pair of taotie mask handles with loose rings.
The everted mouth rim is cast with a row of raised
bosses. The base is inscribed with Huzhou Shi Nian
Ershu qingtong zhaozi (Bronze mirror made by
Nian Ershu in the Huzhou County).

11 in. (28 cm.) high, inscribed Japanese wood box

HKs$120,000-180,000
JS$16,000-23,000

Inscriptions with a maker's mark similar

to that applied to this vessel are found on

Song dynasty bronze mirrors, and serve as
documentary records. Compare to a Song
dynasty bronze mirror with inscription Raozhou
Yejia jiulian gingtong zhaozi (Bronze mirror
made by Ye family in the Raozhou County),
illustrated in The Palace Museum's Collections
of Bronze Mirrors, Beijing, 2008, no. 59.
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2010
A CIZHOU SGRAFFITO 'DEER' PILLOW = T
NORTHERN SONG DYNASTY, 11TH-12TH CENTURY

The canted, cloud-shaped top of the pillow is supported on a tall, waisted foot. The upper
surface is crisply carved through white slip to depict a shaped panel enclosing a spotted
deer amongst plants, surrounded by a segmented panel of conforming shape decorated
with three flower scrolls and a leaty scroll, all surrounded by a band of stamped flower
heads.

12 in. (32 cm.) wide, box

HK$150,000-250,000 US$20,000-32,000

See a lobed pillow decorated in a similar manner in the Art Institute of Chicago
Collection, reference no. 1986.863.
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2011
A YAOZHOU CARVED 'LOTUS' BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is sturdily potted with rounded sides rising to a lipped rim above a raised band
on the exterior. The interior is carved with a scrolling stem bearing a lotus blossom and
leat. The bowl is covered inside and out with a lustrous glaze of rich, olive-green tone,
except the base of the foot ring which shows the brown biscuit body.

7 % in. (19 cm.) diam., box

HK$80,000-120,000 US$11,000-15,000
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2012

AYAOZHOU CARVED CELADON TRIPOD CENSER
NORTHERN SONG-JIN DYNASTY, 12TH-13TH CENTURY

The small censer is modelled with a flat rim supported on a waisted neck carved with a
cross-hatched pattern. The compressed body is freely carved with elegant foliage scrolls, all
supported on three cabriole feet emanating from beast heads. The exterior and underside
are covered in an olive green glaze suffused with bubbles.

4 % 1in. (11 cm.) diam., box

HK $200,000-300,000 US$26,000-39,000

Compare the present lot to an almost identical censer in the Art Institute of Chicago
Collection, reference no. 2013.221.

JEA 1 & RN BT ES S e
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2913
A FINE AND RARE DING TEA BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is delicately potted with deep sides supported on a ring
foot, mounted to the mouth with a metal rim. The bowl is applied
inside and out with a translucent glaze of pale ivory tone, with the
exception of the foot exposing the fine, white body.

3 % in. (8.5 cm.) diam., box

HKs1,500,000-2,500,000 US$200,000-320,000

PROVENANCE
The Carl Kempe Collection, no. 388
Sold at Sotheby’s London, 5§ November 2008, lot §10

LITERATURE
Bo Gyllensvird, Chinese Ceramics in the Carl Kempe Collection,
Stockholm, 1964, pl. 440 (deep bowl)

Ding bowls of such small size and deep shape are rare, as
most examples are potted with shallow and widely flaring
sides. Compare to a deep Ding bowl of similar form, also
with straight sides and unglazed foot, but of slightly larger
size (11.6 cm.) and with carved decorations on the exterior,
discovered in the Ding kiln site in Jianciling, Quyang, exhibited
at The Museum of Oriental Ceramics, Osaka, Ding Ware: The
World of White Elegance. Recent Archaeological Findings,
Osaka, 2013, no. 34. Compare also to a slightly larger Ding
plain bowl of similar form (11 cm.), but paired with a cover, in
the Palace Museum Collection, illustrated in Porcelain of the
Song Dynasty (I), The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 1996, no. 58.

20

base

JEEHR

B0 Qi A S P 1)

P 3]

SRR, - BLHRTE 388
EERE L > 2008 E 11 B 5 B » #85h 510 88

Hok
Bo Gyllensvird » { Chinese Ceramics in the Carl Kempe
Collection) * H{EEFHEEE » 1964 4 » [ 440 57

TEER—ARINEERRTR%  HLER/INTT ~ TRIE > JERAITHL
fifi - TR o LI — (G R R e A 2R Y T e 2R
PEIEER - SRR AR ANHERE - RTIER (116 273) >
SIBEZITE » EAEACRIEEA - 2013 SRR AN I IS MTfE
CEZ BB 2 HOHFR—ZULFIREOR ) - [El#%
[k 34 5% © 55 P22 RALEHCE bR — e 22 IR AR B3 (11
DNTT) SRS 1996 SEAHE IR B I IBE RO i 2226 (W
KRZEww (L) ) o ERR585%






! :
3
"
TN
r 3 .
J
S L]
i
-
3 e -
: :






2014
A FINE DING BLACK-GLAZED RUSSET-

SPLASHED HEXAFOIL DISH
NORTHERN SONG DYNASTY (960-1127)

The dish is delicately potted with angular sides rising to a lobed
rim supported on a short foot, covered inside and out with a
lustrous black glaze streaked with russet splashes, the glaze thinning
to a russet brown colour towards the mouth. The foot ring is
unglazed, exposing the fine white body.

7 Vain. (18.4 cm.) diam., box

HKs$5,000,000-8,000,000 US$650,000-1,000,000

PROVENANCE
A French private collection

Black-glazed Ding wares are among the rarest types of
Song-dynasty ceramics, arguably even rarer than imperial

Ru and Guan wares. Produced in the late eleventh or early
twelfth century, this hexafoil dish displays all the hallmarks

of classical black-glazed Ding ware, from the white porcelain
body to its thin walls and light weight, to its lustrous glaze
and sparse embellishment, to its unglazed foot and partially
glazed base. While white Ding bowls were usually fired upside
down with fully glazed foot rings, dark-glazed Ding bowls
were, by contrast, fired right side up, their rims fully glazed but
their foot rings wiped free of glaze before firing, revealing the
smooth, fine-grained porcelain body.

The russet splashes embellishing the current dish, simulating
‘partridge-feather’ mottles, were produced by applying russet-
brown slip to the surface of the glaze before firing. An oxide

of iron was added to the slip to impart the russet colour. So
prized were black Ding wares, that in 1388 the Ming dynasty
connoisseur Cao Zhao stated in his Gegu Yaolun (Essential
Criteria of Antiquities), “There is [also] brown Ding, whose
colour is purplish brown, and there is black Ding, whose colour
is lacquer black; [both] have pure white bodies; [their] prices
exceed those of white Ding".

Compare to a Ding black-glazed russet-splashed conical bowl,
sharing very similar features such as thin walls, light weight,
fine-grained body, and lustrous black glaze which thins to
brown on the mouth, from the Linyushanren Collection, sold at
Christie’'s New York, 22 March 2018, lot 506.
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PROPERTY FROM A PRIVATE COLLECTION

2015
A BRONZE DRAGON-HANDLED
VASE

YUAN-MING DYNASTY (1279-1644)

The vase is cast with a pear-shaped body, rising
from a high splayed foot to a waisted neck

and everted rim. The neck is decorated with a
broad band of tortoise-shell diaper and flanked
by a pair of dragon-formed loop handles, the
foot is casted with a band of weave-pattern.

11 in. (28 cm.) high, Japanese wood box

HK$100,000-150,000
JS8$13,000-19,000

G/ B e




2916

A SMALL LONGQUAN CELADON
‘KINUTA" VASE

SOUTHERN SONG DYNASTY (1127-1279)

The vase is potted with a mallet-shaped body,
with sides tapering slightly towards the foot
from the canted shoulder. The tall neck is
flanked by a pair of phoenix handles below
the widely flared mouth with upturned rim.
The vase is covered overall with an even glaze
of soft sea-green tone, leaving the foot ring
unglazed.

6 % in. (16.8 cm.) high, Japanese wood box

HK$200,000-300,000
US$26,000-38,000

Compare to a Longquan vase of the same
form of larger size (27.3 cm.) from the

Linyushanren Collection, sold at Christie's
New York, 15 September 2016, lot 717.
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2917

AN EXTREMELY RARE EARLY-MING RESERVE-
DECORATED BLUE AND WHITE BRUSH HANDLE
XUANDE SIX-CHARACTER MARK IN A LINE WITHIN A RESERVED
RECTANGLE AND OF THE PERIOD (1426-1435)

The brush handle is of slightly tapering cylindrical form and is
painted with a foliate scroll rising from a band of overlapping petals
and a band of diaper at the closed end. The brush end is painted
with a band of key-frets interrupted by the reign mark in a line
within a rectangular reserve.

The handle 5 % in. (14.9 cm.) long, box

HK$3,000,000-5,000,000 US$390,000-640,000
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2917 Continued

Only one other example of this type of brush handle of the
Xuande mark and period is known, from the Meiyintang
Collection, sold at Sotheby’'s Hong Kong, 4 April 2012, lot 40,
and now in the collection of the Studio of Measure, exhibited

in No Doubts, Christie's Shanghai, 2014, see Catalogue no. 19.

The Xuande reign was the first in which significant numbers
of porcelains were made at the Imperial kilns for use in
scholarly pursuits. Porcelain brush rests, brush washers, and
other accoutrements decorated in underglaze blue have been
excavated from the Xuande strata at the Imperial kiln site at
Jingdezhen. It is interesting to note that the scroll depicted
on these Xuande brush handles is a white scroll reserved on
a blue ground, as opposed to blue on a white ground as seen
on most other examples from the Xuande period, such as on
a small imperial bird-feeder of ruyi section in the collection
of the National Palace Museum Taipei, see Special Exhibition
of Selected Hsiian-te Imperial Porcelains of the Ming Dynasty,
Taipei, 1998, no. 6. It is the brush handle version that would
have taken longer for the decorator to complete, and would
have required more of the precious cobalt blue. The brush
handle must have been of some significance if it was chosen
for this extravagant type of decoration.
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D
2018
A CARVED CINNABAR LACQUER BRUSH AND COVER
MING DYNASTY, 16TH CENTURY
The cylindrical shaft is finely carved through layers of cinnabar lacquer with two scholars
standing under wutong trees, one of them gazing at the moon. The cover is carved with
a further scholar beneath willow trees. All reserved on intricate diaper grounds. The end
of the shaft is carved with a wan emblem, while the end of the cover is carved with a

flowerhead.
9 % in. (25 cm.) long overall, Japanese wood box

HK$150,000-250,000 US$20,000-32,000
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2919
A CELADON AND RUSSET JADE ‘CHILONG’ W] R T

SCROLL WEIGHT
MING DYNASTY (1368-1644)

i

e el B it s el e A s Aschwin de Lippe 18 » AR A B VAR KRR
© pe €-10 we: g S carved elier to (& uppe surrace ﬁﬁ% s 1969 ﬁiagﬁé{ﬁgk

with a chilong emerging from swirling clouds that also form the
base. The stone is of a mottled russet and grey tone.
4 in. (10 cm.) wide, box

HK$350,000-450,000 US$45,000-58,000

PROVENANCE

Dr. Aschwin de Lippe, the former Curator of Chinese and Indian
art at the Metropolitan Museum of Art , New York, acquired in
London, 1969
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PROPERTY FROM THE RUIXIULOU
COLLECTION

2020

A RARE LONGQUAN DRUM-
SHAPED VESSEL

YUAN-MING DYNASTY (1279-1644)

The vase is potted in the form of a drum, with
a waisted mid-section between the bulging
top and bottom each decorated with a band
of applied ‘drum-nails’. It is covered overall
with a thick glaze of deep sea-green tone,
the exterior embellished with several splashes
of iron-brown. The foot ring is unglazed,
exposing the biscuit body.

9 %21in. (24.1 cm.) high, Japanese wood box

HK$200,000-300,000
US$26,000-38,000
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PROPERTY FROM A PRIVATE COLLECTION

2021
A RARE CARVED CINNABAR
LACQUER DOUBLE-GOURD

EWER
MING DYNASTY, 15TH- 16TH CENTURY

The lower and upper bulb of the vase is finely
and deeply carved with dense Indian lotus and
scrolling leafy stems, bordered with lappets
above the splayed foot. The tapered neck is
decorated with a key-fret band and plantain
leaf. The C-shaped handle and the S-shaped
spout are carved with twelve-pointed star-
diapers.

9 Y4in. (23.5 cm.) high,
Japanese wood box

HK$600,000-800,000
US$77,000-100,000

While the form of this ewer points
to a Ming-dynasty date, the style

of carving draws its inspiration from
earlier Song-dynasty lacquer, with
flowers borne on undulating branches
with densely arranged combed leaves,
as seen on Lot 2903 the black lacquer
scroll tray in this sale.

Carved lacquer ewers in double-gourd
form from this period are extremely
rare. Only very few related examples
are known. An almost identical ewer
retaining a cover is in the Muwen
Tang Collection, illustrated in
Simon Kwan, The Muwen Tang
Collection Series: Chinese Lacquer,
Hong Kong, 2010, no. 67. Another
lacquer double-gourd ewer with
cover dating to the same period,

but rendered in tixi technique, is

in the Palace Museum, Beijing,
illustrated in Proceedings of
Conference on Ancient Chinese
Lacquer, The Chinese University

of Hong Kong, 2012, p. 54, fig.

16. Compare also to a tixi lacquer
facetted ewer formerly in the
Robert de Strycker Collection,

sold at Piasa Paris,

5 December 2007, lot 56.
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2022
A MOTHER-OF-PEARL-INLAID BLACK
LACQUER 'SCHOLARS' RECTANGULAR

TRAY
MING DYNASTY (1368-1644)

The tray is delicately executed in mother-of-pearl inlay, the
centre is decorated with a shaped panel enclosing scholars
enjoying literati pursuits accompanied by their attendants
in a fenced garden, all reserved on a trellis ground. The
walls are decorated with four different flowers encircled

by meandering foliage scrolls, all interspersed with shaped
panels on a honeycomb ground.

15%x 5 % cm. (39 X 14 cm.), Japanese wood box

HK$120,000-180,000 US$16,000-23,000

The literati subject matter and the execution of the
borders closely resemble a group of Ming-dynasty
dishes and trays displayed at the Metropolitan Museum
of Art in the exhibition East Asian Lacquer: The Florence
and Herbert Irving Collection, New York, 1991, illustrated
in the Catalogue, pp. 131-138, nos. 58-61.
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2923
A LONGQUAN TOBI SEIJI TRIPOD CENSER
YUAN DYNASTY (1279-1368)

The censer is potted with a compressed globular body supported
on three curved legs, rising to a gently flared neck below a slightly
everted rim. The shoulders are flanked by a pair of upright loop
handles. It is covered with a fine lustrous glaze of sea-green tone
with the exception of a part of the interior and the protruding
disc-shaped base. The exterior is decorated with dark iron-brown
splashes.

5 % in. (13.1 cm.) high, box

HK$500,000-700,000 US$65,000-90,000

PROVENANCE
The Yangdetang Collection

A very similar Longquan tobi seiji censer is in the Baur
Collection, illustrated in John Ayers, The Baur Collection:
Chinese Ceramics Volume One, Geneva, 1968, pl. A107.
Compare also to a pair of Longquan tobi seiji garlic-mouth
vases, also from the Yangdetang Collection, sold at Christie’s
Hong Kong, 30 November 2016, lot 3133.
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PROPERTY FROM A PRIVATE COLLECTION

2024
A BRONZE ELEPHANT-
HANDLED BOTTLE VASE
YUAN-MING DYNASTY (1279-1644)

The vase is decorated with an archaistic
mask band to just below the rim, flanked
by two elegant elephant handles to the
neck, all above evenly-spaced upright

cicada-form lappets and a raised foliate
collar at the shoulder of the globular body.
The everted foot is decorated with a band
of stylised kui dragons on a leiwen ground.
The bronze is of a rich deep tone.

11 in. (28 cm.) high, inscribed Japanese
wood box

HK$80,000-120,000
US$11,000-15,000

Compare the present vase to one of
similar form with straight flaring neck
and globular body, in the Victoria and
Albert Museum, illustrated in Rose Kerr,
Later Chinese Bronzes, London, 1990,
pp. 44-45, pl. 33. See also two bottle
vases of slightly earlier date from the
Ulrich Hausmann Collection sold at
Sotheby’s Hong Kong, 8 October 2014,
lots 3329 and 3343, both with mask
bands around the neck and elephant-
head handles with their trunks slightly
lifted from the vase, possibly inspiring
the décor of the present lot.
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2925
A RARE LONGQUAN CELADON
RETICULATED ‘PEONY' PEAR-

SHAPED VASE
YUAN-MING DYNASTY (1279-1644)

The vase is potted with a pear-shaped body
rising to a tall neck carved with a chevron
band and upright plantain leaves, the belly
pierced with a broad peony scroll to reveal the
smaller inner vase. It is covered overall with

a thick, unctuous glaze of bluish-green tone,
with the exception of the base applied with a
brown dressing.

11 % in. (29.8 cm.) high, Japanese wood box

HK$260,000-400,000
US$34,000-51,000

Longguan celadon glazed vases of this type
are rare. Compare, a similarly decorated
Longquan celadon bottle vase pierced with
peony band fitted with a gilt-bronze base
and neck sold at Sotheby's London,

7 November 2012, lot 221; and a Longquan
vase of this rare pattern from the Samuel

P. Harn Museum of Art, University of
Florida, sold at Sotheby’'s New York, 23
September 2004, lot 205.
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2026
A RARE BLUE AND WHITE MING 'FIGURAL’

TRIPOD CENSER
MING DYNASTY, 15TH CENTURY

The cylindrical censer is painted on the exterior with two groups
of figures, one depicting an elderly man riding on a donkey,
accompanied by an attendant holding a tree branch, the other
showing a scholar riding on a horse followed an attendant with

a carrying pole, divided by rocks and grassy mounds, all below a
moulded band and a key-fret band, and raised on three cabriole
legs painted with floral motifs. The underside of the base is
unglazed except for the outermost ring.

6 % in. (17.5 cm.) diam., lacquer cover, Japanese wood box

HK$700,000-900,000 US$90,000-120,000

PROVENANCE
Mayuyama & Co., Ltd.
A Japanese private collection

LITERATURE

Mayuyama, Seventy Years, vol. I, Tokyo, 1976, p. 252, no. 760
(fig. 1)

A blue and white censer of this form and of comparable size,
depicting Daoist figures and dating to the Hongzhi period, is
in the Palace Museum, Beijing, illustrated in The Complete
Collection of Treasures of the Palace Museum, Blue and

White Porcelain with Underglazed Red (Il), Hong Kong, 2000,
no. 43 (fig. 2). The same censer is also illustrated by Geng
Baochang under the section of Hongzhi porcelain in Mingqing
ciqi jianding, Beijing, 1993, p. 106, fig. 195, where he comments
on the popularity of this type of censers in the later half of

the 15th century. It is interesting to note that both the current
censer and the Palace Museum example have very similar
mouth rims decorated with keyfrets, and cabriole feet painted
with floral motifs. The considerably free and fluid painting style
seen on both censers is also strikingly similar.
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fig. 1 Mayuyama, Seventy Years, vol. |, Tokyo, 1976, p. 252
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fig. 2 Collection of the Palace Museum, Beijing
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2927

AVERY RARE WUCAI'DRAGON AND PRUNUS'
RECTANGULAR BOX AND COVER

WANLI SIX-CHARACTER MARK IN A LINE IN UNDERGLAZE BLUE
WITHIN A DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)
The cover is decorated in brilliant enamels with a red and a green
dragon contesting a flaming pearl amidst flames and clouds,

the interior with a prunus branch enamelled in red and green
underneath a crescent moon. The longer sides of the box are
similarly decorated with a pair of dragons contesting flaming
pearls, the shorter sides with a red leaping dragon. The foot of the
box is moulded in relief with brackets enclosing cloud scrolls, the
base inscribed with the reign mark.

13 in. (33 cm.) long, Japanese wood box

HK$4,000,000-6,000,000 US$520,000-770,000

PROVENANCE
Mayuyama & Co. Ltd., Tokyo, acquired prior to 1976
An Important Asian Collection acquired in Tokyo, circa 2000

LITERATURE
Mayuyama, Seventy Years, Vol. 1, Tokyo, 1976, p. 310, no. 922 (fig. 1)
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2927 Continued

The design featuring dragons on the exteriors and prunus on
the interior of the cover, is highly unusual and only very few
examples are known. The combination of ferocious five-clawed
dragons, the ultimate symbol of Imperial authority, with the
literary and poetic theme of prunus tree under a crescent
moon, creates an interesting contrast but also befits its use as
a stationery box for the imperial household.

A Wanli-marked box of almost identical design and shape
was sold at Christie’s London, 16 June 1986, lot 75. Compare
also to a smaller Wanli wucai box of similar shape, also on

a stepped base, decorated on the exterior of the cover with
figures in landscape, and on the interior with a single prunus
tree, from the Qing Court Collection, illustrated in Porcelains in
Polychrome and Contrasting Colours, The Complete Collection
of Treasures of the Palace Museum, Hong Kong, 1999, no.

39; and another Wanli wucai box decorated with dragons in
bracket-lobed medallions on the cover, and on both sides

of the box with flowers and bamboo, from the Umezawa
Kinenkan Museum Collection, illustrated in Sekai toji zenshu,
vol. 14 - Ming, Tokyo, 1976, no. 207.
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THE PROPERTY OF AN ASIAN COLLECTOR
2028

A CARVED BAMBOO ‘GATHERING OF THE WEST

GARDEN'BRUSH POT
KANGXI PERIOD (1662-1722)

The elliptical brush pot is carved in relief of varying depths

to depict the Xiyuan yaji, “The Erudite Gathering in the West
Garden’, with sixteen scholars engaged in various leisurely
activities, including playing the ruan, reading, writing calligraphy,
painting, and inscribing on rock, all within a landscape scene
detailed with pine trees, plantains, bamboo, and flowing streams.
6 % in. (16.8 cm.) high, box

HK$260,000-400,000 US$34,000-51,000

PROVENANCE
Sydney L. Moss Ltd., London, 1999
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

2929

A RARE WHITE JADE CARVED ‘CHILONG HAIR
PIN

SIGNED ZIGANG, MING DYNASTY, 16TH CENTURY

The hair pin is of tapering cylindrical form surmounted by a
domed top, carved with a chilong clambering around the stem, and
another coiled chilong on the dome. There is a signature Zigang
carved in low-relief seal script below the dome. The material is of
an even, semi-translucent white tone with a soft polish.

5 7% 1in. (14.8 cm.) long, box
HK$300,000-500,000 US$38,000-65,000

PROVENANCE
Acquired in Hong Kong, 2002
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Lu Zigang was a native of Taicang near Suzhou. He was a
famed jade carver in the late Ming period and noted for his
hairpins. Compare a jade hairpin signed Zigang excavated

in 1973 from a Ming tomb and now in the collection of the
Nanjing Museum. The current hairpin is of typical late Ming
form, and the carving style is consistent with the style of that
period. It is also worth noting that most of the recognised
examples by Zigang are signed with the character gang fl
retaining its dao JJ particle, as is the case on the current lot,
rather than the simpler version of gang f@ without the particle.
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PROPERTY FROM A PRIVATE COLLECTION

2930
A BRONZE BEAST-HANDLED

ALTAR VASE
YUAN-MING DYNASTY (1279-1644)

The vase is decorated to the neck with two
tapering c-shaped handles surmounted by a
single-horned beast head. The rim and foot
are decorated with bands of stylised scrolling
dragons with spade-formed tails, and the the
neck is decorated with archaistic beasts on a
leiwen ground. The body is finely decorated
with a band of interlocking stylised dragons
with leiwen-patterned bodies on a recessed
ground.

11 cm. (28 cm.) high, inscribed Japanese
wood box

HK$80,000-120,000
US$11,000-15,000

The intricate interlocking pattern of stylised
dragons to the body can be seen on a
Song-Yuan dynasty bronze arrow vase
from the Ulrich Hausmann collection
sold at Sotheby’s Hong Kong,

8 October 2014, lot 3384. The
form of the beast-head handles
resembles very closely to lot
3302 from the same sale, which
is of corresponding date to the
present lot.
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THE PROPERTY OF AN ASIAN COLLECTION

2931

A CARVED BAMBOO PINE

TREE-FORM BRUSH REST
QING DYNASTY, 17TH-18TH CENTURY

The gently arched brush rest is
naturalistically carved as arched pine
branches growing from a tree trunk bearing
pine boughs.

3 % 1in. (8.6 cm.) wide, box

HK$40,000-60,000
US$5,200-7,700
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2931

2932

A BRONZE TWIN-HANDLED TRIPOD
CENSER

ZHIZHENG FOUR-CHARACTER MARK AND OF THE
PERIOD (1341-1370)

The censer is cast with a compressed body which is
raised on three tapered legs. The rim is decorated
with a pair of upright loop handles that flank the
short neck and flat, everted rim. There are traces of
gilt decoration to the body. The base bears a cast
‘Zhizheng nian zao’ reign mark.

4 % 1n. (11.5 cm.) wide

HK$100,000-150,000 US$13,000-19,000

Bronze censers from this time period are very
rare. Another known tripod censer of a different
design bearing a dedicatory inscription dating to
the Zhizheng period is found in the Metropolitan
Museum of Art in New York, accession no.
2016.244 and was previously sold at Sotheby’s
Hong Kong, 3 December 2015, lot 455. A censer
in the form of a luduan also with an inscription
dating to the Zhizheng reign was sold at Christie’s
Hong Kong, 4 April 2017, lot 60.
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QUEK KIOK LEE - A CONNOISSEUR OF DISTINCTION

Mr Quek Kiok Lee (1920-2018) was a Chinese Singaporean who had a long-term
fascination for Chinese ceramics and works of art. Throughout his long collecting
career, Mr Quek meticulously recorded every single piece in his collection which
included where each item was purchased, writing a detailed description, and noting
and supporting his research on the dating. All-in-all his decades of enthusiasm led
to the compilation of his handwritten inventory of the collection, numbering over
a thousand pieces, being passed down in two thick volumes.

His own records indicated that he started collecting during the 1960s, firstly with
an interest in snuff bottles and then later in ceramics, jades, bronze mirrors of the
Shang to the Tang dynasties, and scholar’s objects made of bamboo, and different
types of stones. His research was largely driven by his curiosity for Chinese art
where he could wonder, explore, experience, and play with the objects in his
collection. Mr Quek humorously intimated to his daughter that on occasions
when he felt inclined he would hold a ‘cabinet meeting’ to consider how to re-
arrange his collection in a ‘cabinet reshuffle’.

Undoubtedly, Mr Quek was not collecting purely to amass objects, he also
generously shared his knowledge and experiences to a wider public audience.
He was one of the founding members of the Southeast Asian Ceramic Society
(SEACS), and was invited by the Chancellor of Singapore University to assume an
appointment as the museum’s acquisitions advisor for Chinese antiquities in 1994.
For six years until his retirement in 2000, he worked alongside his friends Er Lu
and curator Lu Yeow.

Mr Quek’s collection remained his pride and joy until his death in 2018 at the age
of 98. With illustrious and solid provenances, some dating back to the 1960s, it is
believed that this collection will bring much excitement to collectors, and indeed

for the objects to find new appreciative owners.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION (LOTS 2933-2949)
ST (1HMm2933E2949)

2933
A PIERCED CELADON AND RUSSET JADE ‘CHILONG' BOULDER
JIN DYNASTY (1115-1234)

The boulder is of irregular shape and pierced with numerous apertures in imitation of

a scholar’s rock, the flat base with a further two perforations. At the top are carved two
confronting chilongs around a lingzhi sprig, which are highlighted by the dark brown
skin, their bodies and tails around the two main apertures. The stone is of a celadon tone
turning to a caramel colour at the surface.

4 % in. (10.5 cm.) high

HK$300,000-500,000 US$39,000-64,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2936
A LARGE CARVED BAMBOO 'SCHOLARS' BRUSH POT
QING DYNASTY, 17TH-18TH CENTURY

The cylindrical exterior is finely carved in high relief to depict a continuous mountain
landscape, detailed with three scholars in animated poses conversing beneath a gnarled
pine grove growing from rocky crevices, whilst an attendant stands beside them holding a
travelling stationery box.

6 Y2 in. (16.7 cm.) high

HK$200,000-300,000 US$26,000-38,000

PROVENANCE
Sold at Christie’s Hong Kong, 29 October 1995, lot 524
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2937
A FAMILLE VERTE 'FIGURAL LANDSCAPE' BRUSH POT
KANGXI PERIOD (1662-1722)

The brush pot is of cylindrical form with straight sides supported on a flat base with central
recess. It is brightly enamelled around the exterior with three large panels, one depicting

a garden scene with a man pointing at the sun, one portraying a scholar sitting on a rock,
and one comprising a lady with her attendant serving tea. All set are within a border
separated by a stylised dragon.

61in. (15.3 cm.) high

HK$200,000-300,000 US$26,000-38,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2938
A CARVED BAMBOO "VISITING SCHOLAR BRUSH POT
QING DYNASTY, 18TH CENTURY

The cylindrical brush pot stands on three shallow tab feet. It is delicately carved in low
relief with a continuous scene, detailed with a scholar in his homestead welcoming the
arrival of a visitor followed by his young attendant bearing baggage. Further detail is a
finely decorated bamboo grove and tall pine trees growing from craggy mountains. The
colour of the surface is of a deep reddish-brown tone.

61in. (15.3 cm.) high

HK$80,000-120,000 US$11,000-15,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2939
A CARVED WHITE JADE QIN
QING DYNASTY, 18TH CENTURY

It is carved as a musical instrument wrapped with a brocade cloth fastened by a cord. The
strings of the gin and the cash motif at one end are well detailed in low relief.
4 % in. (10.6 cm.) long

HK$80,000-120,000 JS$11,000-15,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2940
A SOAPSTONE LUOHAN AND GROTTO GROUP
QING DYNASTY, 18TH CENTURY

The boulder is deeply undercut and hollowed in high relief on one side with a meditating
emaciated Luohan: a depiction of Xueshan dashi, seated cross-legged, holding a string of
beads in his right hand with eyes downcast, beside an incense burner from which rises a
wisp of smoke. The scene is set within a grotto surrounded by trees. The reverse is carved
as a continuation of the rocky mountainside.

4 7% in. (12.5 cm.) high

HK$150,000-250,000 US$20,000-32,000

The subject of Luohan in a mountain grotto is particularly popular in Chinese art.
There is a discussion on the origins and significance of this group of carvings in

J. Rawson'’s Chinese Jade, London, 1995, p. 410, illustrated with two comparable
examples from the British Museum Collection and the Sir Joseph Hotung Collection.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2041
A BLUE AND WHITE ‘FIGURAL' BRUSH POT
KANGXI PERIOD (1662-1722)

The brush pot is strongly potted in cylindrical form, delicately painted in soft tone of
cobalt blue with a continuous scene depicting courtiers and a warrior accompanied by an
attendant holding a fan and other officials paying homage to the courtiers. All are set on a
pavilion terrace amidst rock formations and plantain trees. The centre of the recessed base
is painted with a flaming pearl.

5 %1in. (14.3 cm.) high

HK$150,000-200,000 US$20,000-20,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2042
A CARVED AND APPLIED FAMILLE ROSE

PORCELAIN 'LOTUS POND' BRUSH POT
QING DYNASTY, 19TH CENTURY, WANG BINGRONG MARK

The brush pot is of cylindrical form. The exterior is carved and
applied with a continuous scene depicting a lotus pond with an
egret in flight towards a pond of tall stalks of lotus flowers, leaves
and waterweeds. All are picked-out in pink, green, black and
turquoise. The base is impressed with the artist’s mark, Wang
Bingrong zuo, within a rectangle.

5 % in. (13.6 cm.) diam

HK$100,000-150,000 US$13,000-19,000

PROVENANCE
The Helen D. Ling Collection, acquired in Singapore,
20 July 1972
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2943

AN INSCRIBED RECTANGULAR DUAN STONE
'PRUNUS" WASHER

DATED QIANLONG CYCLICAL GENGWU YEAR, CORRESPONDNG TO
1750 AND OF THE PERIOD, SIGNED WANG CHAOLIN

The washer is of rectangular form with indented corners standing
on four bracket feet. The interior surface is smoothly polished
while the exterior is incised with boughs of plum blossoms on the
long sides with four verse inscriptions and seals around the sides.
The inscription on the front is dated to 1750 with a seal reading
Jinren. The back side has a fourteen-character inscription followed
by the signature Chaolin zuo (made by Chaolin) and a seal. The
two narrow sides also with inscriptions: one is an excerpt from Su
Shi’s Qian Chibifu (First Ode on the Red Cliffs) and the signature
Wang Chaolin shu (written by Wang Chaolin); the other side is
inscribed with twenty-four characters in seal script with the text
in regular script describing the origin of the duan stone. The
underside is incised with two seals, Jingren and Wang shi in seal
script.

5 % in. (14.7 cm.) long

HK$300,000-500,000 US$39,000-64,000

Wang Chaolin (1686-1759), having Jinren as a courtesy name
and Chaolin, Xidong waishi as his pseudonyms, was a painter
and a calligrapher from the Qing dynasty. Wang was a native
of Anhui but mostly resided and was active in Yangzhou. He
was noted for his painting of prunus and later became one of
the Eight Eccentrics of Yangzhou.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2944
AWHITE AND RUSSET JADE PEBBLE-FORM WASHER

QING DYNASTY (1644-1911)

The white and russet jade is carved and hollowed from an irregular pebble with an
incurved rim. The stone is of milky white tone with concentrated areas of russet
inclusions.

3 % in. (9.8 cm.) wide

HK$120,000-180,000 US$16,000-23,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2945
A FINE YIXING PEACH-FORM BRUSH WASHER
REPUBLIC PERIOD

The washer is potted as half a peach supported on a finely modelled seeded lotus pod, a
chestnut and a baby aubergine. Lying in the interior is a melon seed and a half-walnut.
The base is incised with eight characters, yaochi jieshi, liaodian baogong, a poetic inscription
followed by the character, Yuan, and a stamped, Chen Mingyuan, square seal mark.

3 % 1in. (9.9 cm.) wide

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
Acquired in Singapore, 23 June 1972

Yaochi' refers to the jade pond where, according to the Daoist legend, the residence
of Xiwangmu (the Queen Mother of the West) is located and supposedly where the
peaches of immortality grow.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2946
A SMALL COPPER OPENWORK

HANDWARMER AND COVER
QING DYNASTY, 18TH CENTURY

The warmer is of a compressed melon section which

is cast with deep grooves to create a hexalobed shape.

The slightly domed cover is intricately cast with a
pierced design of a diapered ground of geometric
quatrefoil florettes. The base is incised with a four-
character seal mark reading Zhang Mingqi zhi (made
by Zhang Minggqi) enclosed within a rectangular
cartouche.

3 in. (7.6 cm.) high

HK$30,000-50,000 US$3,900-6,400
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2947

A FINE YIXING IMITATION-BURLWOOD TEAPOT
AND COVER

SIGNED JIANG ANQING (1886-1953), REPUBLIC PERIOD

The teapot has a globular body with a short spout and a sculpted
branch handle. The finial is modelled as a pedicel and the surface
textured to mimic the rough bark of the tree. The underside of the
cover is marked with a two-character seal reading Anging.

6 7% 1in. (17.5 cm.) wide

HK$80,000-120,000 US$11,000-15,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2048

A LARGE OPENWORK COPPER HANDWARMER
AND COVER

QING DYNASTY, 18TH CENTURY

The handwarmer is of rounded rectangular form with upright
two-hinged arched handle. The openwork domed cover is
intricately pierced with a repeated pattern of hexagonal florettes.
The underside is incised with a two-character seal mark reading
Qingyun.

9 7% in. (25.2 cm.) wide

HK$150,000-200,000 US$20,000-26,000
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

2949
A LARGE YELLOW WAX STONE

SCHOLAR'S ROCK
QING DYNASTY (1644-1911)

The rock has an irregular horizontal form, naturally
arched with two points on the stand. The surface is
dotted with caverns, crevices and hollows.

32 % in. (83 cm.) wide, wood stand

HK$200,000-300,000
US$26,000-38,000

Yellow wax stones, also called huanglashi, are
composed of golden silica and originate in riverbeds
in Guangdong and Guangxi provinces. They became
popular as rocks for display in scholar’s studios

in the 17th and 18th centuries when the taste for
scholar’s rocks developed from subdued colours of
grey, black and white to include brightly coloured
stones. Robert Mowry suggests that the emergence
of yellow wax stones in literati circles might be
related to the popularity of yellow jades during

the Yuan and Ming dynasties. Detailed discussion
can be seen in his ‘Chinese Scholars’ Rocks: An
Overview', Worlds Within Worlds: The Richard
Rosenblum Collection of Chinese Scholars’ Rocks,
New York, 1997, p. 29.
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THE PROPERTY OF A GENTLEMAN

2950
A FINELY CARVED AND PIERCED BAMBOO
'MYTHICAL BEASTS' CYLINDRICAL INCENSE

HOLDER
LATE MING DYNASTY, 16TH-17TH CENTURY

The sides are deeply carved and pierced with a dragon above a lion
with a finely detailed curly mane, each mythical beast is carved
with its sinuous body encircling the holder, all reserved on a
ground of delicately scrolling foliage. The upper and lower edges
are carved with bands of wan symbols.

7 % in. (19.3 cm.) high overall, box

HK$150,000-200,000 US$20,000-26,000

The carving on the present piece is exceptionally fluid and
detailed. Compared to a number of related incense holders
dating to the late Ming dynasty, including those published in
Simon Kwan, Ming and Qing Bamboo, Hong Kong, 2000, pp.
172-179, nos. 13, 14, and 15.

Compare the present lot to an incense holder from the
collection of Mr. and Mrs. Gerard Hawthorn carved with a very
similar motif but with the addition of multiple mythical beasts
sold at Christie’'s Hong Kong, 3 December 2008, lot 2330.

Another example dated to late Ming carved with two chilong
is in the Wang Shixiang Collection and illustrated by Wang
Shixiang and Wan-go Weng, Bamboo Carving of China, New
York, 1983, p. 26, figs. 12 and 12a.
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29451

A YIXING PEACH-FORM WATER DROPPER, SHUIDI

QING DYNASTY, 18TH CENTURY

The water pot is delicately modelled in the form of a peach growing from a gnarled
branch which forms the spout of the vessel. The branch bears two long, curved leaves
which flank the circular aperture into which fits the cover which is surmounted by a
flower head finial. The interior is playfully decorated with a brown-clay peach pit. The
clay is of a sandy tone which is decorated overall with a red-clay spray.

3 % in. (9 cm.) wide, box

HK$260,000-380,000 US$34,000-49,000

Compare the present lot with a closely related example dated to the Yongzheng
period which is slightly smaller (7.2 cm.) in the Qing Court collection illustrated in
The Complete Collection of Treasures of the Palace Museum, Purple Sandy Ware,
Shanghai, 2008, p. 164, pl. 133. See a peach-shaped water dropper with the leaf
forming the stand and spout, illustrated ibid., p. 165, pl. 134.
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PROPERTY FROM A PRIVATE COLLECTION

2052

A BRONZE ARCHAISTIC ‘TAOTIE' VASE, FANGGU
MING DYNASTY, 15TH-16TH CENTURY

The square-section vase is crisply decorated with low flanges at
each of the edges, the flaring neck is decorated to each side with

a stiff leaf band above a band of halved mythical beasts amongst
tumultuous waves which is repeated on the high foot. The angular
middle section is decorated with low relief with a taotie mask,

with the facial details in relief. The vase is fitted with a removable
Japanese bronze lining for floral arrangements.

8 % in. (22.5 cm.) high, Japanese wood box

HK$100,000-150,000 JS$13,000-19,000

A very similar fanggu to the present lot was sold as part of
the Ulrich Hausmann Collection at Sotheby’s Hong Kong, 8
October 2014, lot 3352.
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THE PROPERTY OF AN ASIAN COLLECTOR

2953

A CARVED BAMBOO ‘FIGURAL' BRUSH POT
QING DYNASTY, EARLY 18TH CENTURY

The brush pot is carved in low relief with a scholar dressed in

long flowing robes and seated on a mat, with his head gently tilted

TR AN e I TR R R ]

L3
Sydney L. Moss Ltd. » % > 1999 4

upward and caught in a pensive expression. The other side of the FEER R ShE o BB EE 0 H A
brush pot is carved with a four-character inscription, dedicated to
scholar Xiaxuan, followed by the signature of Yifu. The mouth

rim and base are bound with buffalo horn mounts.
5 in. (12.7 cm.) high

HKs$120,000-180,000 US$16,000-23,000

PROVENANCE
Sydney L. Moss Ltd., London, 1999

(two views FfiT)
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2954
A BOXWOOD CARVING OF A LINGZHI-FORM
BRUSH WASHER

QING DYNASTY, 18TH CENTURY

The boxwood is finely carved in the form of a lingzhi fungus, with a gnarled stalk forming
the base and branching out to the sides with further smaller lingzhi heads. There is an
incised two-character signature, Laotong, on the underside of a small lingzhi head by the
main lingzhi fungus.

2 % in. (7.5 cm.) wide, box

HK$150,000-200,000 US$20,000-26,000

Pan Xifeng (1736-1795), style-name Laotong, was a renowned carver famous for his
works in bamboo. He was also a learned scholar and calligrapher. His carving has a
spontaneous style, often done with a few simple strokes.
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2955
A BRONZE TRIPOD CENSER AND STAND
QING DYNASTY, 18TH CENTURY

The compressed globular censer is cast with three cabriole feet and a pair of loop handles,
supported on a separate stand cast with overlapping petals and three shaped feet. The
underside of the censer is cast with a three-character seal, Song Yue Lii, ‘Companion of
Pine and Moon’.

6 % 1in. (16.5 cm.) across the handles, box

HK$180,000-250,000 US$24,000-32,000
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2956

A CARVED BAMBOO '‘PRUNUS
TREE TRUNK' LIBATION CUP
EARLY QING DYNASTY, 17TH CENTURY

The large section of bamboo is well carved
and pierced in high relief as a gnarled
section of a prunus tree trunk, with a
flowering and budding branch at one side
which extends around the sides.

5 ¥%in. (14.5 cm.) wide, box

HK$120,000-180,000
US$16,000-23,000

WO TR EATUH
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2957 impression
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2956

2957

A NATURAL-FORM BAMBOO
ROOT SEAL

QING DYNASTY (1644-1911)

The square-section seal is finely carved to
the upper surface to highlight the natural
clustering of the bamboo roots. The seal
face is carved with an excerpt from Tao
Yuanming’s poem ‘W liu xiansheng zhuan’
(The Story of the Five Willow Gentleman)
in seal script.

2% x2 %in. (6.7 x6.5 cm.), box

HK$80,000-150,000
US$11,000-19,000

A similar piece dated to the 18th
century was sold as part of the Robert

H. Blumenfield collection at Sotheby’s
Hong Kong, 7 April 2015, lot 3004.
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29548
A VERY RARE MING BLUE AND WHITE ‘DEER

AND ROCK' INCENSE HOLDER
MING DYNASTY, 16TH-17TH CENTURY

The piece is moulded as a deer standing four-square with its head
turned back, and the body decorated with scattered flowerheads,
in front of a long slender pierced ornamental rock detailed with
grassy shoots and flowering branches rising above the deer, all
above a raised oval platform encircled by a band of landscape
decoration.

6 % in. (17 cm) high

HK$150,000-200,000 US$20,000-26,000

Very few groups of this type are known. A similar group but
with cranes, reputedly from the collection of the Dutch artist
Rembrandt van Rijn, was included in the S. Marchant and Son
exhibition entitled Exhibition of Ming Blue and White Porcelain,
The Drs. A. M. Sengers Collection, London, November 2001;

a further deer and crane group with a comparable rockwork
base is in the Victoria and Albert Museum, accession no.
C133-1928.
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PROPERTY FROM A HONG KONG FAMILY COLLECTION

2959
A MING CONFUCIUS-STYLE '‘BELLS ON A

FROSTY DAY' LACQUERED QIN
WANLI PERIOD (1573-1620)

The gin is of Confucius style, gracefully waisted along two ends of
the body, the upper surface gently convex and inlaid with mother-
of-pearl studs, hui. The underside has two rectangular sound
holes, termed as longchi ‘dragon pool’ and the smaller as fengzhao
‘phoenix pond’. The name of the gin is incised above the ‘Dragon
Pool’, Shuangtian lingduo, ‘Bells on a frosty day’. Two ten-character
inscriptions in running script are carved on either side of the
‘Dragon Pool’, which can be translated as: ‘crisp, smooth, buoyant,
rich, its sound reverberates like a bell on a frosty day; harmonious,
pure, distinct, unceasing, it sings the golden age of Yao and Shun’.
Below the ‘Dragon Pool’ are three carved seals. The first is a two-
character seal arranged in the shape of a bell reading Huangnan, the
pseudonym of Prince Yi. The second is four-character seal reading
Yifan yazhi (elegantly made for the Fief of Yi). The third seal reads
Youcheng yangde (rejoicing in sincerity, nurturing virtue). The
instrument’s strings are threaded through seven tasselled tuning
pegs made of buftalo horn. Each string is arranged over the upper
surface and tied to either of the two hardwood pegs. The lacquer
surfaces are suftused with ‘serpent-belly’ cracks admixed with
‘flowing-water’ crackles.

Opverall length: 47 % in. (121.3 cm.)

Width of shoulders: 7 %2 in. (19.2 cm.)

HKs$800,000-1,200,000 US$110,000-150,000

PROVENANCE
Yang Shibo (1863-1932) (by repute)

EXHIBITED

The Oriental Ceramic Society of Hong Kong and the Art Gallery,
the Chinese University of Hong Kong, 2000 Years of Chinese
Lacquer, Hong Kong, 24 September — 21 November 1993,
Catalogue, no. 114

The current gin was commissioned by the Prince of Yi, Zhu
Yiyin, whose style-name was Huang Nan. Qin commissioned
by Prince of Yi are mostly in the Confucius-style, with most of
them preserved in museum collections, including the Tianjin
Museum, the Palace Museum, Beijing, and the Three Gorges
Museum. A similar gin with almost identical inscriptions,
except for the name of the gin being inscribed in cursive script,
is illustrated in Van Gulik, Lore of the Chinese Lute, Tokyo,
1940, pl. XVI.

The current gin was reputedly in the collection of Yang Shibo
(1863-1932), the pre-eminent gin scholar of the late Qing and
Republic period, who is often regarded as the ‘foremost gin
master of the Republic Era’. Yang published his magna opus
Qinxue congshu [Series on the Study of Qin] between 1911

and 1931, which includes thirty-two gin scores, and his music
theory. In the chapter Qinhua, Yang mentions his acquisition of
a Prince of Yi gin with the inscription of ‘bells on a frosty day’,

which may be the current gin (fig. 1).
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

2960

A VERY RARE BAMBOO ‘LIUQING'BRUSH POT
SIGNED BY ZHANG XIHUANG, QING DYNASTY, 17TH-18TH CENTURY

The cylindrical brush pot is exquisitely carved using the outer skin
of the bamboo as a shallow, cameo relief with a continuous scene
of an elaborate, water-side country palace with three two-story
buildings, one set on an island linked by two bridges, all against a
mountainous landscape with pines, willow and other trees partially
shrouded by mist. The other side is inscribed with a long running
script, followed by the signature Zhang Xihuang, and two seals of
the artist, Zhang Zonglue yin (seal of Zhang Zonglue) in negative
seal script, and Xihuang in positive seal script.

4 % in. (10.5 cm.) high, box

HK$4,000,000-6,000,000 US$520,000-770,000

PROVENANCE
The Sixue zhai Collection, Taiwan
Sold at Sotheby’s Hong Kong, 25 November 1987, lot 487
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2960 Continued

The poem can be translated as:

Miles of towers and terraces surrounded by mist-like
flowers,

Delightful whether rain or shine,

Mountain scenery frames a spring dawn.

Over the willow boughs the moon wanes small,

On the crab-apple branch the birds sleep still.
Inside the orchid curtains a jade beauty just awakes,
Asking: Right in front of the building,

How many pleasure boats have launched?

The reply: the fragrance seekers are up early,

Their chestnut steeds are neighing past the scented
dust road!

The poem, titled Suti Chunxiao (Spring Dawn at Su
Causeway), was written by Mo Fan of the early Ming Dynasty,
a recluse who lived at the West Lake in Hangzhou, and who
was famous for his lyrics on the scenery there. Su Causeway
was constructed under Su Shi (1037-1101), while he was
magistrate of Hangzhou, as a raised walkway consisting six
bridges through the lake on which sightseers could walk to
enjoy the views. ‘To seek fragrance’ is a double entendre for
‘to enjoy scenery’ and 'to visit prostitutes’. The dust is scented
because it picks up the scent of perfumed slippers as the girls
go to and fro.

The bamboo carver Zhang Xihuang is famed for using the
liuging technique, where the design is formed by carving away
the bamboo ‘skin’ either totally or partially to reveal the ‘flesh’
tones underneath in varying degrees. The current brushpot is
one of the finest examples by Zhang Xihuang, and shows his
consummate carving skills, which is widely copied by later
carvers. Not only is the scenery meticulously carved in rich
details, the treatment of the graduating clouds/mist above the
mountains, especially, is rendered with great effect. Compare
a brushpot by Zhang Xihuang from the Water, Pine and Stone
Retreat Collection, sold in Sotheby's Hong Kong, 8 October
2010, lot 2184.
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2961

2961
A BAMBOO RETICULATED 'SEVEN SAGES'

PARFUMIER
QING DYNASTY (1644-1911)

The cylinder is carved and pierced depicting a continuous scene
featuring the ‘Seven Bamboo Sages’ of the Jin dynasty immersed
in scholarly pursuits among bamboo groves. The two ends are
mounted with hardwood caps.

7 Y5 in. (19 cm.) high, box

HK$180,000-260,000 US$24,000-33,000

PROVENANCE
Chang Wei Hwa & Company, Taipei acquired circa 1980s
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2962
A WELL-CARVED CINNABAR LACQUER TABLE

CABINET
QIANLONG PERIOD (1736-1795)

The rectangular cabinet rests on four low tab feet, the front is
aftixed with two hinged doors with twist latch pulls opening to
reveal a single shelf. Each door, the back and the two sides are
delicately carved with panels enclosing antiques and precious
objects including flower vases, bowls of fruit, books and scholar’s
objects, all within keyfret borders against floral diaper grounds.
The top is set with a twin gilt metal handle with ruyi-head
terminals set against a panel depicting blossoming lotus scrolls
framed by stylised archaistic dragon scrolls at the corners. The
interior and base are lacquered black.

10 %1in. x 13 % in. x 8 in. (26.5 x 35 x 20.3 cm.), Japanese wood
box

HK$400,000-600,000 US$52,000-77,000

PROVENANCE
Kaisendo Museum, Yamagata, Japan
Sold at Christie’s Hong Kong, 1 June 2011, lot 3576

LITERATURE
Bijutsu Senshu vol. 8, Cho Shitsu (Carved Lacquer), 1974, Fuji Art
Publications, Japan, no. 68
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2962 Continued

Compare the present lot with an 18th century stationery chest
of similar dimensions carved with confronted dragons in the
National Palace Museum Collection, Taipei included in the
exhibition Carving the Subtle Radiance of Colors, Treasured
Lacquerware in the National Palace Museum, Taipei, 2007,
illustrated in the Catalogue, p. 147, no. 153. The handle and
fittings are identical to those found on the present cabinet and
the use of a wide plain diaper border around the central panel
also compares very closely.

Although depictions of precious objects and antiques are not
often seen as a primary motif on carved lacquer, they are found
on a carved polychrome lacquer kang cabinet in the Palace
Museum Collection, Beijing illustrated in Lacquer Wares of

the Qing Dynasty, The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 20086, pp. 94-95, no. 65. Compare
also a lobed box and cover decorated around the sides with
similar arrangements of precious objects seen on the present
cabinet, illustrated in the same volume, pp. 60-61, no. 40.
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

2903
A CONFUCIUS-STYLE ‘AUTUMN JADE IN A COLD

POND' LACQUERED QIN
LATE MING-EARLY QING DYNASTY

The gin is of Confucius style, waisted along two ends of the body
tapering to the zitan jiaowei, ‘burnt end’, the upper surface gently
convex and inlaid with mother-of-pearl studs, hui, supported by
two hongmu pegs, yanzu, ‘wild geese feet’, the seven tasselled tuning
pegs, zhen, protected by two finials, huchen. The underside has
two rectangular sound holes, termed as the longchi, ‘dragon pool’
and the smaller as fengzhao, ‘phoenix pond’. The name of the gin

is incised above the longchi, Hantan qiuyu, ‘Autumn Jade in a Cold
Pond’ in gold pigment, above a poem followed by the date Kangxi
bingshen, ‘in the bingshen year of the Kangxi period’, corresponding
to 1716, and the signature Yuegian shi ming, ‘inscribed by Yueqian’
inred. The lacquer of the surface board is suffused with ‘ice’
crackles, and the bottom board with ‘running-water’ crackles.
Opverall length: 49 V4 in. (126.1 cm.)

Width of shoulders: 7 % in. (19.3 cm.)

HK$600,000-800,000 USs$77,000-110,000

PROVENANCE
Dr. Tong Kin-Woon, Hong Kong, acquired circa 1980

The title of the gin derives from the concept of the clear sound
made by throwing a jade pebble into a clear pond in Autumn
when the air is clear and crisp. The poem may be translated
as:

Enclose all phenomena in emptiness;

When played, thoughts are concentrated in simplicity.
Enjoy the universe;

Once attained, the dusty world slips far away.

The signature inscribed on the bottom board belongs to Xu
Yuegian, who and his father Xu Qiguang were both pre-
eminent gin scholars of the early-Qing period. One of Xu
Qiguang's greatest achievements is the compilation of thirty-
three qin scores known as the Wuzhizhai qinpu [Musical
scores from the Studio of Five Awareness], whose publication
was postponed until 1724 when his son Xu Yuegian was finally
able to secure funding.
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2966
A FINE DEHUA BAMBOO-FORM EWER AND COVER
LATE MING-EARLY QING DYNASTY

The cylindrical ewer is applied with an s-shaped spout and c-shaped handle, it is finely
carved overall with horizontal ribs in imitation of bamboo. The ewer is covered with a
white glaze of warm creamy tone.

6 in. (15.3 cm.) wide handle to spout, box

HK$80,000-120,000 US$11,000-15,000

WA /i) AbR R




THE PROPERTY OF A GENTLEMAN

2967

AYELLOW JADE ‘FISH-DRAGON' FLOWER RECEPTACLE

MID-QING DYNASTY

The vessel is carved as a single-horned fish-dragon, emerging from swirling waves, turning
its head to face its body which is in transformation from a fish to dragon, detailed with fins
and scales. The fish-like body rises up and transforms into a two-horned dragon head with
mouth agape to form the opening of the receptacle, intertwined with a lingzhi sprig. The
stone is of a pale, yellowish tone with areas of russet and veining.

4 %1n. (12 cm.) high

HK$500,000-700,000 US$64,000-90,000
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2968

A GILT-BRONZE ‘CHILONG' PAPER WEIGHT
QING DYNASTY, 18TH CENTURY

The large square-section weight is boldly cast with a chilong with
its head raised, bulbous eyes and teeth bared, its body is modelled
coiled around the upper surface of the seal, all amongst a wave
decoration at the corners. The bronze is of a rich, yellow tone.

2 % in. (6 cm.) square, zitan stand, box
HK$100,000-150,000 US$13,000-19,000

PROVENANCE
Spink & Son Ltd., London
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2969

A PALE CELADON JADE ‘BATS AND BAMBOO'
SCROLL-SHAPED BOX AND COVER

QING DYNASTY (1644-1911)

The box and cover are in the form of a painting scroll, the cover
carved with brocade patterns at two ends, simulating a scroll being
rolled out to reveal the centre of the ‘painting’ decorated with five
bats surrounding a shou roundel. The sides of the box and cover
are decorated with bamboo stems. The stone is of a milky greyish-
white tone with concentrated areas of dark-brown streaks.

3 % in. (9 cm.) wide, box

HK$60,000-80,000 US$7,700-10,000

PROVENANCE
The Yangdetang Collection
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2970

A CARVED CINNABAR LACQUER 'LYCHEES' INCENSE BOX AND
COVER

MING DYNASTY, 16TH CENTURY

The small, round, box is intricately carved to the cover and base with a leafy branch which
spreads across the surface bearing nine lychees of varying sizes, each decorated with a

geometric pattern. The interior is lacquered black.

3 in. (7.7 cm.) diam, Japanese wood box

HK$100,000-150,000 US$13,000-19,000

Compare to two similar examples in the National Palace Museum, Taipei, illustrated
in Carving the Subtle Radiance of Colors, Treasured Lacquerware in the National
Palace Museum, Taipei, 2008, p. 66, nos. 48 and 49; and another in the Metropolitan
Museum of Art, New York, accession no. 2015.500.1.46a, b.
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2071

A CARVED BLACK LACQUER 'BIRD AND
FLOWER' SCROLL TRAY

MING DYNASTY, SECOND HALF OF THE 15TH CENTURY

The rectangular tray is decorated in black lacquer with two birds
in flight amongst large blossoming hibiscus flowers amongst leafy
branches and growing from rocks, all skilfully carved to reveal the
red ground underneath. The walls of the reverse of the tray are
carved with further dense hibiscus flowers.

5 Yax 14 ¥ 1n. (13.3 x 36.8 cm.), Japanese wood box

HK$200,000-300,000 US$26,000-38,000

This dish is carved in 14th century style and recalls a number
of black lacquer 'bird and flower' subject dishes, such as

the circular dish in the Seattle Art Museum, decorated with
finches illustrated in Chinese Art in Overseas Collections,
Lacquerware, Taipei, 1987, p. 61, fig. 59.

The Metropolitan Museum of Art in New York has a very
similar tray in its collection dated to the 16th century,
accession no. 2005.275 which was previously sold at Christie's
Hong Kong, 30 May 2005, lot 1352.
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2972

A QISHA LACQUER INKSTONE AND AN INLAID
LACQUER BOX AND COVER

JIAQING-DAOGUANG PERIOD (1796-1850); BOX SIGNED LU
KUISHENG (1779-1850)

The top of the square inkstone has an ink well of conforming
shape surrounding the grinding surface, the reverse with a slightly
recessed base. The top of the cover is finely inlaid using various
materials including mother-of-pearls, lapis lazuli, and agate

to depict a pair of pheasants perched on a prunus tree, all on a
speckled black-lacquered ground. The centre of the underside
of the box is inscribed with a square maker’s mark reading, Lu
Kuisheng zhi, ‘made by Lu Kuisheng’.

Box: 4 2 in. (11.3 cm.) square, Japanese wood box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
A Japanese private collection
Tokyo Bijutsu Club, acquired circa 2009

Lu Kuisheng (1779 - 1850) was a native of Yangzhou and
hailed from a family known for making lacquer wares. Lu
Kuisheng had inherited from his grandfather Lu Yingzhi the
skill of making light-bodied lacquered wood inkstones covered
with a mixture of gisha, 'lacquer and sand’, which he further
perfected with remarkable lightness and velvety texture.

Works by Lu Kuisheng are preserved in various museums,
including the Palace Museum, Beijing, which has a similar set

of inkstone and box inlaid with a scene of cockerels and flowers,
see The Complete Collection of Treasures of the Palace Museum
- Lacquer Wares of the Qing Dynasty, Hong Kong, 2006, pp.
254-255, no. 189. For another gisha inkstone accompanied by a
stand and a similarly embellished cover, see the example sold at
Christie's Hong Kong, 30 May 2018, lot 2955.
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PROPERTY FROM A EUROPEAN COLLECTION

2973

A WHITE AND RUSSET JADE ‘CHILONG' LIBATION CUP

MING DYNASTY, 17TH CENTURY

The cup is well carved to the exterior in relief with a stylised archaistic motif against a
leiwen ground. The handle is formed by a large chilong dragon climbing up the sides with
its head perched on the mouth rim. The stone is of a semi-translucent white tone with
areas of russet inclusions.

3 % in. (9.5 cm.) wide, stand

HK$320,000-500,000 US$41,000-65,000
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THE PROPERTY OF AN ASIAN COLLECTOR

2974

A BAMBOO RETICULATED ‘FIGURAL'
PARFUMIER

KANGXI PERIOD (1662-1722)

The cylindrical parfumier is carved in relief and openwork with

a continuous scene with a scholar carefully painting a lady’s
eyebrows, accompanied by a female attendant holding a mirror, set
in a garden with pine trees and rocks. The mouth and foot rims
are mounted with hardwood.

9 in. (22.8 cm.) long

HK$150,000-200,000 US$20,000-26,000
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2975
A DOUCAI'BIRD AND FLOWER' RECTANGULAR

BOX AND COVER
KANGXI-YONGZHENG PERIOD (1662-1735)

The box stands on four delicately moulded raised scroll feet, and
the cover of the box is finely decorated with two birds perched on
flowering camellia branches, the design delineated in pale shades
of cobalt blue. The sides of the box and cover are decorated with
a matched design of bamboo, plantain, and flowers growing
amongst pierced rocks in a fenced garden.

6 in. (15.2 cm.) wide, box

HK$350,000-550,000 US$45,000-70,000

PROVENANCE

Collection of Montague Meyer, sold at Christie’s London, 14
April 1980, lot 286

Sold at Sotheby’s Hong Kong, 30 April to 2 May 1991, lot 12§
C. C. Teng & Co., Taipei, illustrated on the cover of their 1992
calendar and for the month of November

Compare the present lot with a smaller rectangular seal paste
box dated to the Yongzheng period standing on four scroll
feet published in The Complete Collection of Treasures of the
Palace Museum, Small refined Articles of the Study, Shanghai,
2009, p. 281, pl. 285, decorated to the box base with a related
foliage design, but to the cover with dragon and phoenix.
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2976
A GILT-SPLASHED BRONZE CENSER
QING DYNASTY, 17TH-18TH CENTURY

The censer is of compressed form, and is cast with two lion-mask handles at the shoulder.
The shoulder and the foot are encircled by a crisply-cast lotus petal band. The censer

is decorated overall with delicate gilt splashes. The base bears a twelve-character mark
reading ‘Xuande ernian Zhou Xi wei Xiuhuang zhuren zhi’ which may be translated as ‘made
by Zhou Y1 for the master of Xiuhuang in the second year of Xuande’.

7% in. (18.3 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

Compare the present lot with a slightly smaller, almost identical censer with the
same mark sold at Christie’s Hong Kong, 26 November 2014, lot 2963. The mark
on the present censer can be seen on two gilt-splashed bronze gui, one sold at
Christie’'s New York, 17 March 2017, lot 1041 and the other sold at Sotheby’'s New
York, 13 September 2017, lot 142.

A gilt-splashed bronze censer with the same mark made for the Islamic market was
sold at Christie's London, 3 November 2009, lot 228.

Compare also to a similar censer bearing an apocryphal Xuande mark was sold at
Christie's Hong Kong, 1 December 2009, lot 1970.
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2977
A VERY RARE AND SUPERBLY CARVED
BAMBOO-INLAID ZITAN 'POET AND WINE'

BRUSH POT
SIGNED GU JUE, KANGXI PERIOD (1662-1722)

The zitan brush pot is carved out of one integral piece of wood
supported on three short feet, finely inlaid on the exterior with
bamboo, delicately carved depicting a poet, possibly Li Bai,
reclining against two wine jars below gnarled pine trees, lifting

a wine cup towards the moon. The brush pot is further inlaid in
bamboo with the carver’s signature Gu Jue, followed by the seal of
his studio name Zong Yu.

7 % in. (18 cm.) high, box

HK$400,000-600,000

PROVENANCE
A Hong Kong private collection
The Dexinshuwu Collection, Taipei, acquired in August, 1996

The present example is carved out of a single block of zitan
wood, which is highly unusual among zitan brush pots, as
most examples are hollowed in the centre of the base and
inserted with a separate wood plug to avoid cracking of

the material. The master bamboo carver Gu Jue, whose
designation was known as Zong Yu, was a native of Jiangsu
province and was active during the Kangxi period. No other
bamboo-inlaid wood brush pot bearing his signature is known.

There are only very few extant bamboo brush pots signed by
Gu Jue. One was sold at Christie’s Hong Kong, 30 May 2005,
lot 1293. Another is in the Seattle Art Museum see, Chinese
Bamboo Carving, Part |, Hong Kong, 1978, p. 89, col. pl. 19.
Compare also the brush pot signed Jiyou zhongxia Gu Zongyu
zhi, 'Made by Gu Zongyu in the Summer of jiyou year’, in the
Palace Museum Collection, illustrated in The Palace Museum
Collection of Elite Carvings, Forbidden City Publishing House,
Beijing, 2002, p. 55, no. 26.
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US$52,000-77,000
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2978
A RED PATINATED BRONZE TRIPOD CENSER
QING DYNASTY, 18TH CENTURY

The censer is cast with a compressed globular body supported on three cabriole legs, set to
both side with two halberd-blade handles. It is covered overall with a reddish patination.
The base is cast with an apocryphal Xuande six-character mark.

4 Y4 in. (11 cm.) across the handles, box

HK$240,000-350,000 US$30,000-45,000

PROVENANCE
Yang Binzhen, Taiwan, acquired prior to 1996

EXHIBITION
National Museum of History, Taipei, Jinyu gingyan: Yangbinzhen xiansheng zhencang Ming
Qing tonglu, 1996, Catalogue, p. 129, no. 31
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2979

A LARGE DARK GREEN JADE BRUSH POT
QING DYNASTY, (1644-1911)

The cylindrical brush pot is well polished with deep and thick sides, rising to an elegantly
grooved lip. The stone is of deep green colour with some darker mottling throughout.
7 in. (18 cm.) high, box

HK$300,000-400,000 US$39,000-51,000

PROVENANCE
Spink and Son Ltd., London (according to the label)
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from the Palace Museum Collection, Hong Kong, 1989, p. province.
405, pl. 86, and a single shell published in The Prime Cultural

Relics Collected by Shenyang Imperial Palace Museum: The y
Chinaware Volume - The Second Part, Shenyang, 2008, p. 201. WCIE /s BN T3 DAl etk
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THE PROPERTY OF A GENTLEMAN
2082

A DUAN 'CLOUDS AND RIVER"INK STONE
SIGNED BY NIANQU, LATE QING-EARLY REPUBLIC PERIOD

The greyish stone is carved in a naturalistic form, the edges are
delicately carved in low relief with densely scrolling clouds. The
pinkish-grey inclusion to the edge of the underside is embellished
with a river coursing through rocks. The side of the base is
inscribed hui gui tong’ in archaic script, indicating the name of
the mine, and signed Nianqu. The box is decorated with a prunus
branch and is also inscribed and signed Nianqu.

9 % in. (23.2 cm.) long

HK$150,000-200,000

Qian Xun (1853-1927), sobriquet Nianqu, born in Zhejiang,
was a scholar and diplomat in the Late Qing to early Republic
period. He was sent on diplomatic missions worldwide, such
as to Japan, Korea, Europe and Russia, including serving as
minister to the Netherlands and Italy. At the end of his career
he held a position under Yuan Shikai.

US$20,000-26,000
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The rosary is comprised of eighteen beads, each finely carved and
pierced to depict one or several Luohan in various activities, some
holding their respective attributes, all amongst trees, plantain, and
rocks. Four of the beads are inscribed with contemplative phrases,
‘qiu jing xun’, ‘yi shi xiuxing, ‘shan ming gu ying’, and ‘nian hua yi
xiao’. The rosary is enclosed in a Japanese gilt lacquer wood box
decorated with morning glory vines.

The largest bead, 7 in. (2.2 cm.) long, Japanese lacquer box

HK$80,000-120,000 US$11,000-15,000
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The inkrest is naturalistically carved in the form of a long leaf with

curled edges, growing from a gnarled branch which is carved on

the underside. The stone is of a vibrant crimson-red tone with

greyish-caramel tone inclusions.
3 % in. (7.8 cm.) wide, pierced wood stand, Japanese wood box

HK$100,000-200,000

[ER (R 725/ S
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the centre surrounded by an incised six-character inscription in seal script followed by the
signature Lifu, and the artist’s seal.
4% in. (11.8 cm.) wide

HK$150,000-250,000 US$20,000-32,000

Zhang Lifu, hailing from Anhui province, was a calligrapher and carver active
during the Daoguang and Xianfeng periods. He was especially known for carving
inscriptions after archaic scripts.

i LA SIS T RYERETE K R
FaR PR AR o SLRA o TR FIHEED
BRILK  LRERRA » GRS ~ BB » T84 » FmE - M e B E—4% o
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2989

AWHITE JADE '‘ARABIC-INSCRIBED" CENSER

QING DYNASTY (1644-1911)

The small censer is crisply carved to the exterior in relief with three ruyi-shaped cartouches
each enclosing an Arabic inscription. The base bears an apocryphal Zhengde mark. The
jade is of an even, white, tone.

3 % in. (8 cm.) diam., box

HK$350,000-500,000 US$45,000-05,000

Arabic-inscribed vessels are more commonly seen in porcelain, bronze, and cloisonné
enamel, so it is rare to see one executed in jade.

For a similar example crafted from bronze also with a Zhengde mark, see Jin Yu
Qing Jan: Yang Ping Zhen Xian Sheng Zhen Ming Qing Tong Li (An exhibition of Mr.
Yang Ping Zhen's Collection of Ming and Qing Bronze Censers), National Museum
of History, Taipei, 1996, p. 195, no. 118.

1 8 i L E A DY




2990
A PARCEL-GILT BRONZE '‘DRAGON AND SEA

CREATURES' CENSER AND COVER
MING DYNASTY, 17TH CENTURY

The rectangular censer with canted corners is cast on four sides
with a variety of sea creatures amid crashing waves below clouds,
the shorter sides applied with gilt mask-handles. The base is cast
with a gilt apocryphal Xuande reign mark. The reticulated cover is
cast and pierced with two gilt scaly dragons contesting a pearl amid
dense cloud scrolls.

8 % in. (22 cm.) long

HK$500,000-700,000 US$65,000-90,000

PROVENANCE

Gérard Lévy, Paris

Professor Peter H Plesch and Mrs Traudi Plesch OBE, collection
no. Bh221, acquired in March 1971

WIS o R Sl kAT Bk A kv T8 2

e
Gérard Lévy » E1%2
R Plesch {JUEE > HUEHRSR Bh221 > 1971 4F 3 H A

JEsE TRIAERER, R -
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THE PROPERTY OF A GENTLEMAN
2991

AN INSCRIBED ZITAN BRUSH POT
QING DYNASTY, 19TH CENTURY, SIGNED BY HAN CHAO, DATED SIXTH YEAR OF JIAQING
PERIOD CORRESPONDING TO 1801

The cylindrical brush pot is incised to the exterior with a scholar's array, including a
prunus branch in a vase, a narcissus bowl, ewer, teapots and a sprig of lingzhi. The other
side is inscribed with a poetic inscription, dated the second month of the sixth year of
Jiaqing (corresponding to 1801) and signed Han Chao.

7 Vs in. (18 cm.) high

HK$150,000-200,000 US$20,000-26,000

I FIUIAL R SR I [ 2

REGH . DB AB TR - SR EIR o IURERMERE -l T CMEE -
REANEZR > SRR ST o




2992

AN INSCRIBED BAMBOO 'CABBAGE' BRUSH
POT BITONG

SIGNED YUN QIAO, QING DYNASTY, 18TH CENTRY

The slender cylindrical brush pot stands on three low feet, it is
delicately carved to one side in relief with a cabbage amongst
flowers. The other side is inscribed with an adaptation of a poem
by Li Dongyang and dated autumn of gengzi year (corresponding
to 1780) and signed Yun Qiao, and a seal mark reading 'Deng'.

5 in. (12.7 cm.) high, Japanese wood box

HK$100,000-150,000 US$13,000-19,000

Deng Wei, sobriquet Yun Qiao, was a renowned bamboo
carver in the 18th century.

Compare to an inscribed brush pot also carved by Deng
Wei with a cabbage and dated in the same manner from the
collection of Julia Y. Cheng lent to the Nelson Gallery-Atkins
Museum, Kansas City published in the exhibition catalogue
Chinese Bamboo Carving, Hong Kong, 1978, pp. 270-271, no.
68, pl. 22.

T AN e U ) (S PR ]

REG AL R AR o RO ER
% REPGEE - R RPIEE > EH -
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2993
A ROCK CRYSTAL VASE, COVER AND STAND
MID-QING DYNASTY

The elongated vase is flanked on each side of the shoulder by a
mask handle with ring, surmounted by a cover with a ruyi-shaped
finial, supported on a stand with four cloud-shaped feet. The base
of the vase is incised with a four-character Yongzheng seal mark.
8 % in. (21.3 cm.) overall height, box

HK$200,000-300,000 US$26,000-39,000

FFIOT K R v AR EERLE 2 B )i
HRESHRZ] THEIEFSL, FeEaK -




2994
A ROOTWOOD FIGURE OF
GUANYIN

QING DYNASTY (1644-1911)

The undulating gnarled surface is modelled
resembling a seated figure of Guanyin wearing
a high cowl framing her face, her long robe

drapes around her shoulders and flows beside
her. The rich caramel-brown wood grows
around a stone which forms the face and chest.
9 % in. (24 cm.) high

HK$60,000-80,000
US$7,700-11,000

I ACHGE B 9ES

114



THE PROPERTY OF A GENTLEMAN

2995
A CARVED BAMBOO RUY!
QING DYNASTY (1644-1911)

The sceptre is carved with a flattened round head connected to a
slender elegant shaft which is carved with an inscription and bears a
two character seal mark reading 'Qin Quan'.

15 % in. (39 cm.) long, box

HK$100,000-150,000 US$13,000-19,000

ER L UTSS

A EHMRE > T

F e
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FURNITURE,|

GusTAv EckE |

2996

THE PROPERTY OF A GENTLEMAN

2997

JOHN THOMSON, ILLUSTRATIONS OF CHINA
AND ITS PEOPLE, LONDON: SAMPSON LOW,
MARSTON, LOW AND SEARLE, 1873-1874

4 volumes. Each with 24 collotype plates with a total of 218 images,
varying sizes from § x §in. (12.§ x 12.5 cm.) to 11 ¥4 x 8 V4 in.
(29.2 x 20.3 cm.). Descriptive text, list of plates, title, vol. I with
printed introduction.

(4)

HK $200,000-300,000 US$26,000-39,000

John Thomson (1837-1921) was a pioneering Scottish
photographer. He travelled in China for five years, explored
South China, Foochow and the River Min, Formosa (modern
day Taiwan), North China, Peking, Shanghai and the Yangtze.
The photographs in these four volumes show the many

sides of China: sweeping landscapes, royalty and ruling
classes, merchants and economic activity, everyday life, and
the faces of men, women, and children. It is the first large-
scale photographic documentation of China and a visual
encyclopedia of its lands and peoples.

THE PROPERTY OF A GENTLEMAN
2996

ECKE, GUSTAV. CHINESE
DOMESTIC FURNITURE,

1944 FOLIO (380 X 265 MM.)

161 uncoloured plates illustrating 122
pieces Unstitched as issued, the set
contained in original blue cloth box with
printed paper labels. One of 200 copies

HK$70,000-90,000
US$9,100-12,000

1944 4553 (GUSTAV ECKE) #
O ERFERL % BRI )

i - iR OPEEUPEAGAR ) Sl 4Lt

KEns R A: 1837-1921) RREAEEMF AR Z— - &
HAEPERIETE T & - RAEDEE T Erp LR R alEmmiE T
EE > SEEMESE T BRI AR o AR - &
B/ BRIBF BARBSC T BRI 1869 R EE R
ROk Bl e (EETE o

TIACAE- G BBEEREBER - KRB ~ 5

ILEE ~ EFT ~ e~ B3 S R BRI
£ BRI o 23 AL E BRI - RS T TR
JRFLENA © BIR A SIIREAME R IR E R - AR
BB - EHENE TR NS R AR A o ERESRY
& BRI B AR ATAELL - B ETNEBURE B
W REE L THREERTAT - SR eI R -
TN _EAtE AR R AT AN ERIHR Py AIRCERA ST BB
RSB Feti A B E -
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2998

A FURONG SOAPSTONE SEAL CARVED BY
Z/HOU KANGYUAN FOR CHEN BAOCHEN

DATED JIAZI CYCLICAL YEAR OF THE REPUBLIC PERIOD,
CORRESPONDING TO 1924 AND OF THE PERIOD

The square columnar seal is surmounted by a recumbent mythical
beast. One of the vertical sides is incised with an inscription in seal
script signed Xiding and dated to the tenth month of cyclical jiazi
year (1924). The seal face is carved in relief with a two-character
inscription, Taifu, Emperor’s tutor’in seal script.

2 Y in. (5.2 cm.) high, 81g

HK$80,000-120,000

Chen Baochen (1848-1935), hailing from Fuzhou, Fujian
province, was a late-Qing scholar-official. During the last years
of the Qing dynasty, he served as the sub-chancellor in the
Grand Secretariat and as vice president of the Board of Rites.
He was appointed as the tutor of the Last Emperor Puyi in
1911, and remained a loyal supporter of the Qing dynasty for
the rest of his life.

Zhou Kangyuan (1891-1961), pseudonym Xiding, was a
renowned and prolific seal carver from the Jiangxi province
active during the late Qing and Republic periods. It is recorded
that he had carved more than five thousand seals during his
life-time. He is known for his archaistic carving style inspired by
inscriptions found on archaic bronzes and seals.

120

US$11,000-15,000

BB+ =41 (1924)
JEA T 2S5 N B BRENPRETER £ HIED (81 %)

WA A REGERER  BFRAATHA
1D G N

BRETER (1848—1935) » FMAVE » FR%FE ~ XHRIEGIS o iBAaER
BR (SiEMith ) M8 A o FaEAE (1868 ) st SEMMBLLE
HL o FVETAE (1871) #FHR(E ° A +=4F (1874) - &8y
MBERERE » RHSBEEEE ~ N REERRRD « JLkE/\4F
(1882) fEILFAEEEL » EEHFEINERE o YofE4E (1884)
TRER 2 2R o U R AR
A o BT (1909) - RS2 AERaE o EM=4F (1911
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2999

A DULING SOAPSTONE SEAL CARVED BY ZHOU
KANGYUAN FOR CHEN BAOCHEN

DATED JIAZI CYCLICAL YEAR OF THE REPUBLIC PERIOD, CORRESPONDING TO
1924 AND OF THE PERIOD

The columnar seal of square section is surmounted by a pair of chilong grasping
a lingzhi branch and playfully clambering over each other’s back. One of the
vertical sides is incised with an inscription in seal script signed Zhou Kangyuan,
dated to the winter of jiazi cyclical year (1924). The seal face is carved in intaglio
with a nine-character inscription reading, ‘Chen Baochen, zi Baogian, hao
Tao’an’.

2 % in. (5.5 cm.) high, 115¢g

HK$80,000-120,000 US$11,000-15,000

For footnotes on Chen Baochen (1848-1935) and Zhou Kangyuan (1891-
1961), refer to lot 2993.

REleE -+ —4EH1- (1924)
JilAs T Z0RLRR A sSSP BT B 1 FHER (115 %)

K REREIE - BT AR FOTIIEAT LT > R R
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VARIOUS PROPERTIES

3000

A TIANHUANG SQUARE SEAL
QING DYNASTY (1644-1911)

The square seal is inscribed to two sides, one with a twenty-eight
character poetic inscription signed Xuecun, the other with a
nine-character inscription. The seal face is carved in relief with a
four-character inscription, Fu shi baocang, “Treasured collection of
Fu. The translucent stone has a warm amber-honey colour with
characteristic ‘radish veining’.

1 Y in. (3 cm. high), s4g, box

HK$300,000-500,000 US$39,000-64,000

Xuecun is the pseudonym of the early-Qing scholar-official
from Fujian, Xu Jun (dates unknown), who was known for

his poetry, paintings and calligraphy. The nine-character
inscription indicates that the seal was later carved by Zhu
Zhifu (dates unknown), a student of Zhao Zhigian (1829-1884),
for another contemporary scholar and epigraphist Fu Shi
(1850-1903).

i B Z A2 TR S HIED (54 %6)

ENRfA S o — % - TRARE A - AR E R
HFHEETCE T B R - BB, - JEREIRTERT
A o7 FHER - REN - EE (GIEE) A ISHEREE

R O

S - TERTRE RS BAEX, o HIEARSC ¢ TEK
B o FORILEMRACUR AR (8T ) Al - liz ik (R0
FH - REE () KA -

REZ R (1829-1884) » FH= & » BRNE - BRIUFER -
B R EER ~ ZELIK - M (1850-1903) » FF=
FRET o SR o HFERED » TNREIAED SR B AAIED o &
BIE (FEZEARFE) - WZaEss ) T -

impression

FA3C

seal face
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3001
A TIANHUANG CARVING OF A BOULDER

The irregularly shaped boulder is carved in low relief with an
idyllic continuous riverscape scene depicting a scholar standing on
a sampan before mountainous tree-strewn riverbanks.

3 7% in. (9.5 cm.) wide, 372g, box

HK$1,000,000-1,500,000 US$130,000-190,000

MR DK R (372 %)

another view

ST
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PROPERTY FROM A PRIVATE AMERICAN
COLLECTION

3002

A GROUP OF FOUR FURONG

SOAPSTONE SEALS
LATE QING DYNASTY - REPUBLIC PERIOD

Comprised of two columnar seals of square
section each surmounted by a lion and

cub, one rectangular seal with a finial in
the form of a mythical beast, and an oval
seal with a tianlu-form finial. Each is carved
with an inscription on the seal face.

Tallest: 2 % in. (6 cm.) high, box (4)

HK$60,000-80,000
US$7,700-10,000

Wi 7 BCI S5 BREENDY I 3002
K

ESE NN

EI3C : BEEIEED ~
WERd ~ REERM
—FEE

3002 seal faces 3002 impressions
ETE 2154
3003
AN AMBER RECTANGULAR SEAL
QING DYNASTY, 18TH CENTURY

The rectangular seal is carved with a tall body surmounted by a
loop finial, the stone is of a rich, reddish-brown tone. The seal face
is inscribed, ‘wan nian wei yuan zi sun xian’, an auspicious wish for
the filial piety of future generations.

1 % 1n. (3.5 cm.) high, Japanese wood box

HK$60,000-100,000 US$7,700-13,000

T AN e 81|
ER3C : BEAEERR T PR

3003

3003 3003
seal face impression
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3004
A RECTANGULAR TIANHUANG SEAL

The plain rectangular seal of even tone is carved on the seal face in intaglio with a six-
character poetic inscription within a rectangle.

1 % in. (3.3 cm.) wide, 62g, box

HK$200,000-300,000 US$26,000-38,000

HEOERE (62 %)
ST < VL - s

seal face impression

Ellia AL
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3005

A FINELY CARVED TIANHUANG 'MYTHICAL BEAST' SEAL
SIGNED CHEN JULAI (1904-1984), REPUBLIC PERIOD

The square seal is surmounted by a finial carved in the form of a mythical beast, with the

texture of the mane and tail intricately highlighted with fine incisions. One side of the seal
is incised with the signature Julai, and the seal face is carved with three characters reading

Han Xiang Shi, which may be translated as 'Studio of Wintry Fragrance'.

1 % in. (4.5 cm.) high, 35.9¢
| f i i
Chen Julai (1904-1984) is a renowned seal carver, calligrapher, painter and poet from Segﬂéce Impgrﬁ;szsmn

Zhejiang. A tianhuang ‘cloud’ seal also bearing his signature was sold at Christie's
Hong Kong, 29 November, 2017.

HK$120,000-180,000 US$16,000-23,000

el BRECRZIM A HIED (35.9 %)
N3 @ EAE
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30006

A TIANHUANG RECTANGULAR SEAL
MID-QING DYNASTY

The rectangular seal with an irregularly shaped sloping top is finely carved in low relief
with fine incised lines to depict a dragon emerging from whirling and cresting waves.
The seal face is carved with an eight-character poetic inscription in relief.

2 % in. (6.3 cm.) high, 96g, box

HK$600,000-800,000

W IR A (96 %)
I3 © AV s S AE S

US$77,000-100,000

seal face impression
Z15°8
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3007

A SMALL TIANHUANG SEAL FOR GAO SHIQ]
KANGXI PERIOD (1662-1722)

The rectangular seal is carved in shallow relief on the with two
angular dragons, one smaller, in pursuit of a pearl, above a band of
key-frets on the sides interrupted by the signature Shangjun. The
seal face is carved in relief with a two-character inscription yuci,
‘imperially bestowed’ above another two-character inscription
Zhuchuang, flanked by a pair of slender juvenile dragons.

Y in. (2 cm.) high, 13.5¢g

HK$120,000-180,000 US$16,000-23,000

Zhuchuang is the pseudonym that Emperor Kangxi bestowed
upon Gao Shiqgi (1645-1704) during the second Southern
Expedition. Gao Shigi was an early-Qing scholar-official
known for his artistic talents, and was much liked by the
Emperor Kangxi.

IEHERE TSR
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impression
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seal face
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3008

AN INSCRIBED TIANHUANG SEAL CARVED BY

WANG SHISHEN FOR MA YUELU
QIANLONG PERIOD (1736-1795)

The rectangular seal is incised with a four-character inscription in
running script on one of the vertical sides indicating that this was
carved by Wang Shishen (1686-1759) for Ma Yuelu (1701-1761),
with another lengthier inscription in standard script on the other
side signed Wang Jimen (1872-1943). The seal face is carved with
a four-character inscription in intaglio reading, Ma Yuelu yin, ‘Seal
of Ma Yuelu’.

1 % in. (4.4 cm.) high, 59¢g, box

HK$600,000-800,000 US$77,000-100,000

PROVENANCE
Sonota Kojyou (1886-1968), Shiga Prefecture, Japan

LITERATURE
Zhongguo shuhuajia yinjian kuanshi, Beijing, 1987, p. 710, fig. 10
(fig. 1)

Zhongguo cangjia yinjian, Shanghai, 1997, p. 100

Zhongguo lidai yifeng xilie — Qingdai huizong yinfeng, vol. 1,
Chongging, 1992, p. 182

Ming Qing zhuming cangshujia cangshuyin, Beijing, 2000, p. 99
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seal face impression fig. 1
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THE KANGXI EMPEROR'S
SOAPSTONE SEAL
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THE PROPERTY OF A GENTLEMAN

3009
AN IMPERIAL SOAPSTONE "YUANJIAN HUIHAO'

SEAL
KANGXI PERIOD (1662-1722)

The columnar base is carved in shallow relief on the sides with a
wide band of intertwined kui-dragons and kui-phoenix, below

a narrow band of s-scrolls and a further band of ruyi-motifs,
surmounted by a recumbent tri-horned mythical beast with finely
detailed horns, back and tail, and inlaid eyes. The seal face is
carved in relief with a four-character inscription, Yuanjian hui hao,
‘Wielding the brush in the Studio of Profound Discernment’. The
stone is of a maroon colour with some russet mottling.

2 A x2 A x 3 %in. (5.8 x 5.8 x9.4 cm.), 605 g, Japanese wood
box

HKs$15,000,000-20,000,000 US$2,000,000-2,600,000

PROVENANCE
Acquired in 1983 from a private collection, Kyoto, reputedly
formed in the early 20th century

TEHEER BB T, B

2
1983 £ EERRA AL » SR ERS AT

seal face

EITE

impression

15

fig. 1 Impression of the current seal included in
Qingdai dihou xiyin jicheng [Catalogue of Imperial Seals of the
Qing Dynasty], vol. 1, Beijing, 2005, p. 99
[ — SEEIESOBERES R EEERE ) -
=AM - R - JUE 0 2005 4F 0 H 21









fig. 2 Collection of the Palace Museum, Beijing
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3009 Continued

The impression of the current seal is included in Qingdai dihou xiyin
jicheng [Catalogue of Imperial Seals of the Qing Dynasty], vol. 1,
Beijing, 2005, p. 99 (fig. 1); and in Qingdai dihou xiyin pu [An Album of
Impressions of the Qing-dynasty Emperors and Empresses’ seals], vol. 3,
Kangxi juan, p. 21.

The Kangxi Emperor, personal name Xuanye, was the second Qing
emperor to rule over China, and the longest-reigning ruler in Chinese
history. Kangxi Emperor is considered one of China’s greatest rulers,
for having established long-term stability and relative prosperity after
years of war and chaos, and for initiating the Prosperous Era of Kangxi,
Yongzheng, and Qianlong. In addition to being an able ruler, the Kangxi
Emperor was also a learned scholar, devoting much of his leisure

time to reading and writing calligraphy. The present seal bears a four-
character inscription Yuanjian huihao, ‘Wielding the brush in the Studio
of Profound Discernment’, and was carved especially for the Kangxi
Emperor to impress on his personal calligraphic works composed at the
Studio of Profound Discernment.

Yuanjianzhai, ‘Studio of Profound Discernment’, was located inside
Changchunyuan, a Qing imperial garden to the northwest of the
Forbidden City. The Kangxi Emperor commissioned the construction
of Changchunyuan in 1684 after he returned from the first Southern
Expedition. Between 1687 when the Kangxi Emperor first resided at
Changchunyuan to his death in 1722, the Emperor spent more than
half of each year each year at Changchunyuan where he attended to
political affairs in a serene environment. Yuanjianzhai was the most
important studio within the Changchunyuan during the Kangxi reign.
Many of the most significant imperially-commissioned publications
were named after Yuanjianzhai, including the Yuanjianzhai yuzuan Zhuzi
quanshu [The Yuanjianzhai Imperially Compiled Complete Collection

of Zhu Xi], Yuanjian leihan [The Yuanjian Encyclopedial, Yuanjianzhai
fatie [The Yuanujianzhai Anthology of Emperor Kangxi's Calligraphy
Works], and Yuanjianzhai guwen xuan [The Yuanjianzhai Selected
Anthology of Ancient Text]. Yuanjianzhai was also the place where the
Kangxi Emperor practiced calligraphy. Passionate about calligraphy
and pleased with his own achievement, the Kangxi Emperor mounted
his calligraphy in various formats according to their sizes, from albums,
hand scrolls to hanging scrolls, with each work impressed with his
personal seals chosen to correspond to the size of each respective
calligraphy work. The current seal was used as a corner seal on the
Kangxi Emperor’s larger calligraphic works mounted as hanging scroll,
as seen on two calligraphic works preserved in the Palace Museum,
Beijing, A Tang poem about the lotus in bloom, written in running script
in the style of Dong Qichang (fig. 2), and A Tang poem in praise of
chrysanthemums, written in the standard running script in the style of Mi
Fu, where the current seal is impressed on the lower left corner together
with another four-character seal Wuwei zaihe, 'Five Senses in Harmony.’
Out of all the Kangxi Emperor’s imperial seals, totalling more than 130,
very few of them bear inscriptions named after architectural complexes,
with the exception of those associated with Yuanjianzhai. In addition to
the current seal, four other seals bearing the inscription Yuanjianzhai
have been recorded, testifying to the importance of Yuanjianzhai to the
Kangxi Emperor, and its role as a recluse for the Emperor to indulge in
his artistic output.

The angular style of the archaistic motif on the sides of the seal is
also found on a contemporary Songhua ink stone cover in the National
Palace Museum, Taipei, illustrated in A Special Exhibition of Sunghua
Inkstone, Taipei, 2008, p. 89, no. 20 (fig. 3), both examples showcase
the finest craftsmanship of the Imperial ateliers of the Kangxi period.

135



fig. 3 Collection of the National Palace Museum, Taipei
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AN IMPERIAL CHANGHUA SOAPSTONE SEAL
JIAQING PERIOD (1796-1820)

The square seal is carved with a finial in the form of three playful
chilong. The seal face is carved in relief with a four-character
inscription, Hanying juhua, “To relish and absorb the essence [of
literature]’.

1 ¥%x1Yix2in. (3.2 x 3.2 x § cm.) high, 8og, box
HK$800,000-1,200,000 USs$110,000-150,000

PROVENANCE
Kamata Eizokudo, Osaka
A Kansai private collection, acquired in the early 1900’s
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The Jiaging Emperor, originally named Yongyan, was the fifth
emperor of the Qing dynasty who ascended the throne at the
age of thirty-six. Unlike other sovereigns, Jiaqing was deprived
of independent rule when he ascended the throne as his retired
father, the Supreme Emperor, remained the de facto ruler and
ultimate decision-maker. This unique situation set the standard
throughout Jiaging's reign. What had been a practice in the
Qianlong period also prevailed in the Jiaging period, and this is
reflected in the form and style of Jiaging's imperial seals. One
such example is the carving of seals in the context of a group.
During the Qianlong period a considerable number of seals

in related groups were produced, each group comprising one
principal seal bearing the name of a palace or hall while the
others were inscribed with poetic phrases and maxims alluding
to the meaning and textual reflection to the first seal. As with
his father, a total of seventy groups of seals were carved during
Jiaging's reign, the present seal belongs to such a group forming
a set together with two other seals, Mingke jingshe ‘Studio of
Tea Branches', and Fanghua daiyin, ‘Appreciate the beauty of
flowers with tea supplanting wine'. For a further discussion on
Jiaging Imperial seals and seal groups, see the introductory
essay for Lot 3005 in this sale by Guo Fuxiang ‘Re-examining
The Imperial Seal ‘Zhoujia yanxi zhi bao’ of Emperor Jiaging'.

The current seal is consistent in size, text and calligraphic style
with one documented and illustrated in the Jiaging Baosou,

the Jiaging Emperor’s imperial seal catalogue. According to
the Baosou, this seal was in stored in a box with eleven other
seals also made of Changhua stone. A considerable number of
Imperial seals of the Qing Emperors and Empresses was made
of Changhua stone, which was mined from the eponymous
town in Zhejiang province. For other Qing Imperial seals made
of Changhua stone, compare to the Qianlong Emperor’s group
seal comprised of Qianlong chenhan (Qianlong’s Brushwork),
Weijing weiyi (Be precise, be undivided), and Jingshengdai
(Conscientiousness triumphing over idleness).

The impression of the current seal is also included in Qingdai
dihou xiyin pu ['An Album of Impressions of the Qing dynasty
Rulers and Empresses' seals], vol. 3, Jiaging juan 2, Beijing,
2005, p. 185, and in Qingdai dihou xiyin jicheng [Catalogue of
Imperial Seals of the Qing Dynasty], vol. 5, Beijing, 2005, p.

199 (fig. 1). The current seal was in the collection of Kamata
Eizokudo, a store specialised in scholar’s objects in Osaka active
in the early 1900s, an impression of the current seal made by
Kamata Eizokudo is included with the current lot (fig. 2).
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fig. 1 Impression of the current seal included in
Qingdai dihou xiyin jicheng [Catalogue of Imperial
Seals of the Qing Dynasty], Beijing, 2005, p. 199
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fig. 2 Impression of the current seal made by Kamata Eizokudo
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RE-EXAMINING THE IMPERIAL SEAL ZHOUJIA
YANXI ZHI BAO" OF THE JIAQING EMPEROR

Guo Fuxiang

There are only a few milestones in one’s life. For the Emperor, the
highest ruler of the empire, his actions during those essential moments
invariably dictate the ensuing course of history, and artifacts associated
with them subsequently assume great historical significance. This is
especially true for the study of seals of the Qing Emperors. A survey
of these seals reveals a pattern — a correlation between the recurrence
of a certain seal inscription and the Emperor’s ideology, interests,
and experiences. For the Jiaqing Emperor, the 24 year of his reign
(1819) signified an important milestone in his life, as this was the year
when he turned sixty-years old, completing a full jiazi cycle. The
Jiaging Emperor commissioned the carving of over ten seals bearing
the inscription Zhoujia yanxi zhi bao to commemorate this landmark
event, including the one to be offered at Christie’s Hong Kong. I had
previously written about this seal when it was last offered in 2015,
much of the content has been included here with addition of some

further information.

The present seal is carved from greenish-white jade and surmounted
by a pair of addorsed dragons. The seal face is carved with six
characters, Zhoujia yanxi zhi bao, ‘Seal of continual joy on the sixtieth
birthday’. The seal is consistent in size, text and calligraphic style with
one documented and illustrated in the Jiaging Baosou, the Jiaqing
Emperor’s imperial seal catalogue—including fine details like the slight
curvature of the rectangular frame, the modulation of strokes among
the characters, and the slight hesitation at the beginnings and ends of
the strokes. The motif and the knotting on the accompanied yellow
tassel are consistent with those found on other large Qing imperial
seals.

The Jiaqing Emperor, originally named Yongyan, was the fifth emperor
of the Qing dynasty who ascended the throne at the age of thirty-six.
In the 24™ year of his reign (1819), Jiaging turned sixty-years old. In
traditional Chinese chronology, this is a significant completion of a
cycle known as the jiazi, which symbolises an important landmark in
one’s life, and normally commands large-scale celebrations. However,
the modest Jiaging Emperor instructed officials across the empire
against this a year beforehand, he writes, ‘When I turned fifty-years
old, I forbade officials from sending me extravagant gifts. I will turn
sixty next year, which is more significant than fifty as it marks the
completion of a full cycle, so I would assume that the officials would
want to send me more lavish gifts. However, the affairs of the state still
require much rectification, and I admire frugality, thus no birthday
celebration nor any elaborate rituals will be held next year. And 1
instruct, other than regular local tributes, do not present me with any
sumptuous furnishings. To those officials coming to the capital to send
me good wishes, gifts such as ruyi sceptres, paintings and calligraphy
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will be accepted, in return, satins and nourishments will be rewarded.’
The Jiaqing Emperor only did two things to commemorate his
sixtieth-year birthday. First, he chose Zhoujia yanxi zhi bao as the
inscription for a group of special commissioned seals. According to
the Baosou, more than ten seals in varying sizes and materials bearing
this inscription were carved, which the Jiaqing Emperor used the most
frequently out of all his seals. Second, on the New Year’s Day following
his sixtieth-birthday, the Emperor invited court officials and Hanlin
scholars to a tea gathering at the Palace of Double Glory, where the
Emperor and his guests composed couplets around the theme of
Zhoujia yanxi zhi bao.> The two events clearly convey the importance
of this phrase to the Jiaging Emperor, with the Zhoujia yanxi zhi bao
seals serving as a symbolic witness to this great milestone. The seal to
be offered by Christie’s is among the larger and more impressive from
this group.

A study on the present seal reveals the subtle relationship between the
Jiaqing Emperor and his father the Qianlong Emperor. Unlike other
sovereigns, Jiaqing was deprived of independent rule when he ascended
the throne as his retired father, the Supreme Emperor, remained the
de facto ruler and ultimate decision-maker. This unique situation set
the standard throughout Jiaqing’s reign. What had been a practice in
the Qianlong period also prevailed in the Jiaqing period, and this is
reflected in the form and style of Jiaqing’s imperial seals. One such
example is the carving of seals in the context of a group. During the
Qianlong period a considerable number of seals in related groups
were produced, each group comprising one principal seal bearing the
name of a palace or hall while the others were inscribed with poetic
phrases and maxims alluding to the meaning and textual reflection to
the first seal. As with his father, a total of seventy groups of seals were
carved during Jiaqing’s reign, and the present seal belongs to such a
group forming a set together with two subsidiary seals, Zhuangjing
rigiang, ‘Maintaining self-dignity and constant improvement’, and
Jianxing buxi,‘Strive ahead with unceasing effort’. This clearly illustrates
an inherited style from the Qianlong Emperor and can be compared
with Qianlong’s seal Guxi tianzi zhi bao, ‘Seal of the seventy-year-old
Emperor’, with its subsidiary seal, Youri zizi, ‘Strive ahead assiduously’.
At the age of eighty Qianlong commissioned the seal Bazheng
maonian zhi bao,‘Seal of an eighty-year-old man embodying the Eight
Virtues’, and the subsidiary seal Zigiang buxi, Tmproving oneself with
unremitting effort’, to commemorate his eightieth birthday. Evidently,
Jiaqing continued this tradition when he reached the age of sixty.
Apart from carving the Zhoujia yanxi zhi bao principal seal, there was
also the inclusion of two subsidiary seals as mentioned above to form
a group. The Qing-scholar Chen Kanggqi notes in Langgian jiwen sanbi
[Miscellaneous notes of a retired official 3], “In the twenty-fourth
year of his reign, the sixty-year-old Emperor Renzong embodied all
virtues yet still continued to strive ahead with conscientiousness and
compassion. (To commemorate this), he ordered for the carving of two
seals bearing the maxims Zhuangjing zigiang and Jianxing buxi. Should
we not live every single day with unremitting effort?”® Obviously
Jiaqing was purposely imitating his father’s style.

The Palace Archives from the Imperial Workshops provide clues on
when the seal would have been made. An entry dated to the fifteenth
day of the eleventh month of the twenty-third year of the Jiaqing reign
(1818) may be translated, ‘Lu Jinxiang of Maoqin Palace presents: three
celadon jade seals in three boxes, a white jade seal in a box, a group
of three white jade seals with kui-dragon finials in a box, a group of
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three white jade seals with jigo-dragon finials in a box, a group of
three white jade seals with dragons and clouds in a box. The Emperor
decrees, send these to Suzhou and have the inscriptions finely and
deeply carved according to what is written on the label of each box.
Make zitan boxes for the seals and have everything delivered to the
capital within this year* Although the entry does not mention the
exact content of the seal inscription, the descriptions of the materials,
packaging, and groupings correspond to the four large Zhoujia yanxi
zhi bao seals and three white jade Zhoujia yanxi zhi bao seal groups
recorded in the last section of the Jiaging Baosou, to which the present
seal belongs.

The above entry reveals that the inscriptions of the Zhoujia yanxi zhi
bao seals were carved in the Suzhou Imperial Textile Manufactory and
that they had to be completed by the year’s end. As the entry dates to
the fifteenth day of the eleventh month, the time of carving thus took
place between the second half of the eleventh month and the twelfth
month, leaving the carvers just about a month’s time to complete
the task. Such a stringent time constraint may explain the rigidity of
certain strokes found on the current seal.

There are two points worth further exploration here. First is the
meaning behind the phrase Zhoujia yanxi zhi bao. During the tea
gathering in 1820, the Jiaging Emperor explained that the Zhoujia
yanxi zhi bao seals were commissioned as a symbolic tool to extend
the blessings associated with his sixtieth-birthday to people across his
empire, since zhoujia refers to the completion of a jiazi cycle, xi has the
meaning of joy and auspiciousness, and yan means to extend.’ Second,
a survey of the Palace Archives and the Jiaqing Emperor’s imperial
poems reveals that the events surrounding the production of Zhoujia
yanxi zhi bao seals lasted for more than three years, from the eleventh
month of the twenty-third year to the first month of the twenty-
fifth year of the Jiaqing reign. The long production time coupled
with the Emperor’s deliberate elaboration on the intent of this special
commission clearly underline the importance of the Zhoujia yanxi zhi
bao seals and distinguish them among the imperial seals.

The Zhoujia yanxi zhi bao seals are among the very last seals
commissioned by Jiaging and these were used for marking the
Emperor’s own paintings and calligraphic works. Zhuangjing rigiang
often appears at the beginning with Zhoujia yanxi zhi bao and Jiangiang
buxi at the end of his works. However, due to its relatively large size,
the present Zhoujia yanxi zhi bao seal often appears alone on Jiaqing’s
works. This seal is carved from greenish-white jade of exceptional
quality devoid of impurities. The double-dragon finial is exquisitely
carved and vividly rendered. Particularly worth noting is the silk sash,
although now detached and slightly fractured, is still in rather good
condition, which is rare among imperial seals sold in past auctions.
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. Dagqing Renzong Ruihuangdi shilu [Veritable records of the Emperor Jiaging of
Great Qing], juan 339, second month of the twenty-third year of the Jiaqing reign
2. Daqing Renzong Ruihuangdi shilu [Veritable records of the Emperor Jiaging of
Great Qing], juan 366, first month of the twenty-fifth year of the Jiaging reign
3. Chen Kangqi [Qing Dynasty], Langqian jiwen sanbi [Miscellaneous notes of a
retired official 3], juan 2, Beijing, 1984

4. ‘Dangfang xingwen’ dated to the eleventh month of the twenty-third year of
the Jiaqing reign, Zaobanchu gezuo huoji qingdang [Records of the Imperial
Workshops] preserved in the Chinese First Historical Archive

5. Qing Renzong yuzhishi yuji [Imperial poems by the Emperor Jiaqing,

supplement], juan 1
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THE PROPERTY OF AN ASIAN COLLECTOR

3011

A HIGHLY IMPORTANT IMPERIAL WHITE JADE

"ZHOUJIA YANXI ZHI BAO" SEAL
JIAQING PERIOD (1796-1820)

The square seal platform is surmounted by a mythical double-
headed beast carved recumbent with a scaly body, the conjoined
mid-body pierced with an aperture and with its original yellow silk
braid terminating in knotted tassels, the base is carved in intaglio,
zhuwen with six characters, Zhoujia yanxi zhi bao, ‘A treasure in
auspicious celebration of a sixtieth birthday’, the stone of pale
celadon tone with areas of russet inclusions.

3 x3% x3%in. (9.7x9.6X 9.6 cm), box

HK$18,000,000-24,000,000 US$2,400,000-3,100,000

PROVENANCE
A French family collection, acquired in the late 19th century, and
thence by descent

Sold at Christie’s Hong Kong, 30 May 2005, lot 123§

EXHIBITED
National Museum of History, Taipei, Ching Wan Society Twentieth
Anniversary Exhibition, 20 October — 9 December 2012

LITERATURE
Ching Wan Society Twentieth Anniversary Exhibition: Objects of vertu,
Taipet, 2012, pp. 16-17

The impression of the current seal is included in Qingdai

dihou xiyin pu [An Album of Impressions of the Qing-dynasty
Emperors and Empresses’ Seals], Jiaging juan 2, Beijing, 2005, p.
203; and in Qingdai dihou xiyin jicheng [Catalogue of Imperial
Seals of the Qing Dynasty], vol. 5, Beijing, 2005, p. 257.
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT COLLECTION

3012

A SET OF FIVE IMPERIAL INK CAKES IN A
FITTED LACQUER 'DRAGON"'BOX AND COVER
QIANLONG MOULDED FOUR-CHARACTER MARKS AND OF THE
PERIOD (1736-1795)

The set comprises five ink cakes of various shapes, including: a
musical chime, moulded on one narrow side with the inscription
Wensu ge mo ‘Origin of Culture Pavilion ink’; a halved handscroll,
inscribed Wenjin ge mo ‘Cultural Heritage Pavilion ink’; an oval,
inscribed Wenyuan ge mo ‘Source of Culture Pavilion ink’; and a
fan, inscribed Wenjin ge mo ‘Traces of Culture Pavilion ink’, each
moulded on one side with pictorial depiction of the respective
pavilions noted, the other side with gilt dedicatory poems and
moulded on another narrow side with the reign mark Qianlong
nianzhi ‘made in the Qianlong period’; together with a circular ink
cake inscribed in the centre in gilt with the characters yuzhi ‘by
Imperial command’ and moulded on the reverse with a western
clock encircled by animals of the Chinese zodiac. The set is
contained within a black lacquer box, the cover painted in gold
and red lacquer depicting a ferocious five-clawed dragon in pursuit
of a flaming peral amidst flames and cloud scrolls, the interior is
lined with brocade underneath Imperial yellow silk.

Lacquer box:13 % x 11 % in. (34.6 x 29.6 cm.), box

HK$500,000-700,000 US$65,000-90,000

PROVENANCE
Sold at Christie’s Hong Kong, 16 January 1989, lot 344
The Mary and George Bloch Collection

Sold at Sotheby’s Hong Kong, 23 October 2005, lot 11

The inscriptions and depictions found on the current set of
Imperial ink cakes suggest they represent ‘The Four Literary
Pavilions'. During the Qianlong reign, under the leadership of
scholar-official Ji Xiaolan, the compilation of Siku Quanshu (The
Imperial Manuscript Library) which includes all major Chinese
classics, was completed. Seven pavilions were constructed

to house copies of the Siku Qianshu. The current ink cakes
represent four of these important pavilions.

There is an identical set of ink cakes in the Palace Museum
Collection, also in its original box similarly lined with yellow
silk, but of black lacquer with a title inlaid with mother-of-
pearl, illustrated in The Four Treasures of the Study - Inksticks
and Writing Brushes, The Complete Collection of Treasures of
the Palace Museum, Hong Kong, 2005, no. 99 (fig. 1). For other
examples of imperial ink cake sets in their original boxes, refer
to one set, dated to Qianlong thirtieth year, sold at Christie’s
Hong Kong, 30 November 2016, lot 3223; and another set
from the Qing Court Collection in the Beijing Palace Museum,
illustrated in Zhongguo wenfang sibao quanji (1): Mo, vol.1,
Beijing, 2007, p. 164, no. 167.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

3013

AN IMPERIAL YELLOW JADE INSCRIBED
ARCHER'S RING

QIANLONG INSCRIBED YUT/ MARK AND OF THE PERIOD (1736-1795)

The ring is of characteristic cylindrical shape. The exterior is well
incised with an Imperial poem written by the Qianlong Emperor
between key-fret borders. The stone is of a pale yellowish-beige
colour with fine russet striations.

1 in. (2.6 cm.) high

HK$150,000-200,000 US$20,000-20,000

The poem inscribed on the archer’s ring is recorded in Qing
Gaozong Yuzhishi (Imperial Poems of the Qianlong Emperor),
vol. 2 p. 43, p. 8.
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3014
AN IMPERIAL INSCRIBED SHE OVAL INKSTONE
QIANLONG YUMING MARK AND OF THE PERIOD (1736-1795)

The top of the oval inkstone is carved with a smooth grinding
surface and a shallow well, framed by beaded edges. The reverse is
incised and gilt with an imperial poem by the Qianlong Emperor
ending with Qianlong yuming ‘Imperially inscribed by Qianlong’,
followed by two seals Qian, and long. The side is incised and gilt
with a ten-character inscription, Fang Han Weiyang zhuan haitian
chuyue yan, ‘Moon rising above sea” inkstone, in emulation of

an inkstone made of terracotta roof tile from the Han-dynasty
Weiyang Palace’.

5 % 1n. (14.2 cm) long, gilt-decorated box and cover, brocade box

HK$220,000-400,000 US$29,000-51,000

A nearly identical inkstone with the same inscription is
illustrated in Xiging Yanpu ‘A Compendium of the Qianlong
Emperor's Imperial Inkstone Collection’, with the actual
inkstone, carved from Duan stone, in the collection of The
National Palace Museum, Taipei, see The National Palace
Museum’s Ancient Inkstones lllustrated in the Imperial
Catalogue His-ch’ing yen-p’u, Taipei, 1997, no. 89. The imperial
poem is recorded in Qing Gaozong yuzhi shiwen quanji:
yuzhiwen, vol. 2, juan 39 (fig. 1).
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3015
AN IMPERIAL INSCRIBED DUAN INKSTONE
QIANLONG PERIOD (1736-1795)

Of square section, the inkstone is decorated on each vertical side of
the exterior with a taotie mask suspending an applied bronze loop
ring, flanked by a pair of confronted kui phoenix, all reserved on

a leiwen ground. The hollowed base is carved with an archaistic
square seal to the centre, yi zisun, ‘blessings for future generations’,
surrounded by an Imperial poem signed Qianlong yuti, Imperial
composition by the Emperor Qianlong’, followed by a seal de chong
fu, ‘Virtue within’. The surface is applied with a russet and green
lacquer to imitate painted bronze.

5 % 1in. (13 cm.) square, Japanese wood box

HK$400,000-500,000 US$52,000-04,000

PROVENANCE
Seikado, Tokyo

LITERATURE
Seikado, Koken, vol. 41, Tokyo, 1985

Compare a smaller chengni inkstone of similar style also from
the Qianlong period in the Palace Museum, Beijing, illustrated
in The Complete Collection of Treasures of the Palace
Museum - The Four Treasures of the Study - Writing Paper
and Inkstones, Hong Kong, 2005, pp. 146-147, no. 97 (fig. 1).
The imperial poem is recorded in Qing Gaozong yuzhi shiwen
quanji: yuzhishi, vol. 4, juan 82 (fig. 2).
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

3016

AN IMPERIALLY INSCRIBED AND GILT PALE
CELADON JADE TABLE SCREEN

QIANLONG PERIOD (1736-1795)

The plaque is incised and gilt-decorated on one side with a stream
running through a bamboo grove. The reverse is inscribed and
gilt with an Imperial poem bearing the title, Yuti zhulin shanquan
tu, ‘Inscribed by Imperial Command, bamboo grove by a river’,
followed by the seals Suobao Weixian, “To recognise these as
treasures of a wise man’, and Qianlong Yubi, ‘Imperially inscribed
by the Qianlong Emperor’. All are framed within key-fret borders.
The stone is of pale celadon tone with areas of inclusions, some of
which are cleverly utilized to depict water ripples.

Jade plaque: 6 ¥sx 4 ¥4 in. (15.7 x 10.8 cm.) wide

HK$400,000-600,000 US$52,000-77,000
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PROPERTY FROM A EUROPEAN COLLECTION

3017
AN IMPERIAL INSCRIBED ‘CHICKEN BONE' JADE

‘TEA POEM' BOWL

QIANLONG YUTI MARK, DATED BINGYIN YEAR, CORRESPONDING
TO 1746 AND OF THE PERIOD

The bowl is finely carved standing on a ring foot rising to flaring
walls. The exterior is delicately incised with the Qianlong
Emperor’s imperial poem ‘Sanging cha’ (Tea of Three Purities), and
is dated bingyin cyclical year. The jade is of a semi-opaque creamy
tone with grey and brown inclusions.

4 % in. (12.2 cm.) diam., box

HK$1,500,000-2,500,000 US$200,000-330,000

It is rare to find bowls of this type in ‘chicken bone’ jade. On
his return journey of a visit to Mount Wutai in the 11th year

of his reign (1746), the Qianlong emperor and his entourage
sojourned to make tea using fallen snow. In the brew, as well
as Longjing tea leaves, were the additions of prunus, pine nut
kernels and finger citrus. It was this concoction that inspired
the Emperor to compose the present poem, Sanging cha, ‘Tea
of Three Purities'.

Compare the present lot with bowls bearing the same poem
carved from jade, including two white jade bowl! and covers,
one in the Royal Collections Trust first acquired by Queen
Mary, accession no. RCIN 11636 and illustrated in John Ayers,
Chinese and Japanese Works of Art in the Collection of Her
Majesty The Queen: Volume Ill, London, 2016, and another sold
at Christie’'s Hong Kong, 26 November 2014, lot 2931; and a
spinach-green jade bowl sold at Sotheby’s Hong Kong, 8 April
2013, lot 3009.

Compare the present lot with two porcelain examples, one in
iron red and the other in underglaze blue, in the collection of
the National Palace Museum, Taipei illustrated in Catalog of
the Special Exhibition of K'ang-hsi, Yung-cheng, and Ch'ien-
lung Porcelain Ware from the Ch’ing Dynasty in the National
Palace Museum, Taipei, 1986, p. 169, no. 142 (both bowls).
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THE PROPERTY OF AN ASIAN COLLECTION

3018

A SUPERB IMPERIAL SPINACH-GREEN JADE

TABLE SCREEN
QIANLONG PERIOD (1736-1795)

Of rectangular section, the screen is deeply carved on one side with
a mountain landscape scene depicting Shoulao, God of Longevity,
flanked by a deer on one side and the other with an attendant
bearing a platter of peaches, all on a bridge leading into the
distance with two figures dressed in scholar’s robes representing Fu
Xing, God of Fortune, and Lu Xing, God of Emolument, detailed
with tall pine trees, all below an Imperial poem, Yuzhi Sanxing
Zan, ‘In Praise of the Three Star Gods by Imperial Command’,
incised and gilt on the rock. The reverse is plain. The stone is of a
rich green tone mottled with black flecks.

6% x9in. (16.2 X 22.4 cm.), stand, box

HKs$4,800,000-6,500,000 US$620,000-830,000

PROVENANCE
Robert Hanzel, Chicago, llinois

Property from the Estate of William Hanzel, sold at Sotheby’s
Hong Kong, 19 November 1983, lot 50

Important Chinese Jades From the Personal Collection of Alan and
Simone Hartman, sold at Christie’s Hong Kong, 28 November
20006, lot 1365

EXHIBITED
Christie’s New York, 13-26 March 2001

Museum of Fine Arts, Boston, August 2003 - December 2004
National Museum of History, Taipei, Ching Wan Society Twentieth
Anniversary Exhibition, 20 October — 9 December 2012

LITERATURE
Robert Kleiner, Chinese Jades from the Collection of Alan and Simone
Hartman, Hong Kong, 1996, no. 124

Ching Wan Society Twentieth Anniversary Exhibition: Objects of vertu,
Taipet, 2012, pp. 82-83
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fig. 1 ‘Praise of the Three Star Gods: Fu Xing, Lu Xing and Shou Xing’,
Qing Gaozong yuzhi shiwen quanji: yuzhiwen, vol. 1, juan 28
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3018 Continued

The inscribed text is a compilation by Emperor Qianlong of
different verses taken from ancient Classics in praise of the
Three Star Gods: Fu Xing, Lu Xing and Shou Xing, is recorded
in Qing Gaozong yuzhi shiwen quanji: yuzhiwen, vol. 1, juan 28
(fig. 1).

On this plaque and in the poem, the Three Star Gods of
Daoism form the main subject-matter: Shou Xing (Shou

Lao), Fu Xing and Lu Xing, representing longevity, happiness
and emolument respectively. Each deity is shown with his

own attribute, which are also auspicious symbols in their

own right. Shou Lao, the oldest of the three Star Gods, is
characteristically shown with a staff and a peach of longevity,
or a platter in this case. Fu Xing is usually depicted surrounded
by children and Lu Xing, holding a scroll of law.

The intricate style and quality of the carving of this screen

is comparable to that on a group of finely carved spinach-
green jade brush pots of the same period, such as the example
carved with a tribute scene in the Metropolitan Museum of
Art, New York, gift of Heber R. Bishop, accession number:
02.18.683a (fig. 2), another carved with the Six Sages in the
Palace Museum, Beijing, illustrated in The Complete Collection
of Treasures of the Palace Museum - Jadeware, Ill, Hong Kong,
1995, no. 169; and a further example carved with the Four
Noble Professions also from the Alan and Simone Hartman
collection, sold at Christie’s Hong Kong, 27 November 2007,
lot 1521. Compare also to a spinach-green jade circular panel
accompanied by a cloisonné stand from the Irving collection,
sold at Christie’'s New York, 20 March 2019, lot 821.

The screen was clearly carved to accommodate a particular
poem, as the inscription occupies an especially large area. The
stand, made of primarily zitan and inlaid with an openwork
boxwood plaque, is of very high quality and was probably
made for the piece. It is very likely that the stand comes from a
matched series as it is very similar to another stand supporting
a circular spinach jade table screen; cf. Roger Keverne (ed.),
Jade, London, 1991, p. 183, fig. 138.

fig. 2 A spinach-green jade brush pot carved with tribute scene.
Qianlong period (1736-1795)
Gift of Heber R. Bishop, 1902. The Metropolitan Museum of Art
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

3019
AN EXTREMELY RARE IMPERIALLY INSCRIBED

NANMU 'PINE AND CRANES" WALL PANEL
QIANLONG PERIOD (1736-1795)

The rectangular panel is exquisitely carved in deep relief depicting
a pair of cranes, one perched on the base of a pine tree with
uplifted head, and the other standing on one leg gazing up at the
first. The gnarled pine tree is entwined with vines and extending
above the cranes, amidst rocks with bamboo and a flowing stream.
An imperial poem is inscribed next to the cranes, followed by a
signature ‘youhe’ and two square seal marks ‘gian’ and {ong” in scroll
border. The panel is enclosed in a plain zitan frame.

77 % x 39 in. (196 cm x 99.2 cm.), including the zifan frame

HKs$2,500,000-3,500,000 US$330,000-450,000

PROVENANCE

P. C. Lu, Hong Kong, September 1988
Sold at Sotheby’s Hong Kong, 15-16 November 1989, lot 509
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fig. 1 ‘A song for a carved wood screen’,
Qing Gaozong yuzhi shiwen quanji: yuzhishi, vol. 4 juan 91

Bl— THRARE, GEESERTE) B9

The rectangular panel is exquisitely carved in high rounded
relief with a landscape scene depicting a pair of cranes, one
perched at the base of a pine tree with head raised, and the
other standing on one leg with neck turned looking up at its
mate. The gnarled pine tree is entwined with vines and extends
above the cranes, before rocks with bamboo and a flowing
stream. An imperial twenty-eight characters poem is inscribed
in the middle right, followed by a signature ‘youhe’ and two
square seal marks ‘gian”and ‘long’in scroll borders. The panel is
enclosed in a plain zitan frame.

The inscribed poem, originally titled ‘A Song for a Carved
Wood Screen’ was composed by the Qianlong Emperor, in the
fifth calendar month of 1782, and is recorded in Yuzhi Shiji,
Compilation of Imperial Poems (fig. 1), and published in Qing
Gaozong Yuzhi Shiwen Quanji (7), vol. 4, juan 91:11, The National
Palace Museum, Taipei, 1976, p.671. The signature youhe
means ‘to the right of the cranes'’.

The inscription may be translated as:
Cranes aplenty in the mountain villa, their wings unclipped,
At will, they fly away or they stay.
The ‘taixian’ (immortals in embryo) cherish this place, now
preserved in carving;
The ‘muyan’ (wooden bird) somehow bears its resemblance.

Taixian, 'immortals in embryo’, on the third line, is a metaphor
for cranes, which is referring to immortals that are womb-born
instead of egg-born in the Daoist lore. Muyan, ‘wooden bird’,

in the last phrase alludes to a parable about longevity by the
Daoist philosopher Zhuangzi (476-221BC). On his way to a
friend's house for dinner, he saw some trees that were being
cut down. One tree was spared from felling and he asked

for the reason. He was told that the tree trunk was unusable
as timber. Zhuangzi then arrived at his friend’s house as
dinner was being prepared. One goose among two had been
chosen to be butchered for the feast, his friend chose the one
which was dumb. Zhuangzi was inspired by both situations

to think about the essence to long life, the tree survived
because of redundancy, while the goose was sacrificed due to
incompetence. The phrase is an analogy for longevity, in which
Zhuangzi had concluded that it lies between being useful and
useless in life.

The present panel is almost certainly made to a specific
Imperial commission. The cranes and pine tree in a mountain
landscape depicted on the present panel portrays an image

of longevity and the blessing songhe yannian, 'may you

enjoy a life as long as that of the pine and crane'. Adored

and commissioned by the Qianlong emperor, the motif and
composition of a pair of cranes beneath a pine tree on the
present panel was also seen on various other imperial works
of art. A painting by the famous Italian Jesuit who served

the Qing imperial court, Giuseppe Castiglione (1688-1768),
shows the same composition as the present panel with slightly
different motions of the cranes (fig. 2), is in the collection of
Shenyang Palace Museum, illustrated in Langshining Quanji
1688-1766, Complete Works of Giuseppe Castiglione 1688-
1766, Tianjin, 2015. Vol.2, pp.91-93. Another hanging scroll on
silk by the renowned Qing court painter Shen Quan (1682-
1760) dated to 1759, also depicts the same motif with plums, in
the collection of Beijing Palace Museum, was included in the
exhibition China: The Three Emperors 1662-1795, London, 2005,






fig. 2 Pine and Cranes by Giuseppe
Castiglione (1688-1768).
Collection of the Palace Museum, Shenyang
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3019 Continued

Catalogue, P.362, P1.268 (fig. 3). Both paintings do not bare
an imperial inscription. The imperial inscription on the present
panel implied a double meaning of longevity, in addition to the
auspicious motif.

Influenced by the characteristic perspective and realistic
painting style of Qing court painters, the present panel is
superbly carved in various relief to depict the vivid images of
cranes and pines. The plumage on the cranes is exquisitely
detailed, clearly defining the variation in neck, throat, back
and flight feathers. The legs and the feet are sharply carved,
holding on to the delicately outlined tree bark and needle-like
branches of the pine tree. The decoration on this panel not only
incorporates the elegance and complexity seen on Giuseppe
Castiglione and Shen Quan'’s scrolls, but also exemplifies
impeccable level of craftmanship during Qianlong reign. The
result is a hanging panel of remarkable beauty.

No other example of this design on carved panel with an
imperial inscription appears to have been published. Compare
with an embroidered hanging scroll of related composition
dated to Qianlong period decorated with two pairs of cranes
under a pine tree, illustrated in The Complete Collection of
Treasures of the Palace Museum - 52- Embroidered Pictures,
Hong Kong, 2005, p.100, no. 56 (fig. 4).
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fig. 3 Pine, Plum and Cranes (1759) by
Shen Quan (1682-1760).
Collection of the Palace Museum, Beijing
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fig. 4 A ‘pine and cranes’ embroidery panel.
Collection of the Palace Museum, Beijing
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3020

A BAMBOO-VENEERED HEXAGONAL BOX AND

COVER
QIANLONG PERIOD (1736-1795)

The box is finely veneered and carved in low relief to the centre of
the cover with a chakra wheel surrounded by a band of ruyi-heads.
The hexalobed edges are decorated with an interlocking scroll
pattern above a canted petal band. The sides of the cover and box
base are delicately carved with further interlocking ruyi scrolls.

3 in. (7.5 cm.) wide

HK$200,000-300,000 US$26,000-38,000

A five-lobed bamboo veneer box decorated with a ruyi design
dated to the Qianlong-Jiaging period is illustrated in Simon
Kwan, Ming and Qing Bamboo, Hong Kong, 2000, pp. 318-319,
pl. 86. Compare the European-style scrolls and petal borders
of the present lot with the bamboo veneer boxes in the Qing
Court Collection dated to the middle Qing dynasty illustrated
in The Complete Treasures of the Palace Museum: Bamboo,
Wood, Ivory and Rhinoceros Horn Carvings, Shanghai, 2002,
pp. 79-81, pl. 72-74. See also a two-tiered example sold at
Christie's Hong Kong, 31 May 2017, lot 3170.
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THE PROPERTY FROM AN ASIAN COLLECTION

3021

A HARDSTONE-EMBELLISHED WHITE JADE

CIRCULAR BOX AND COVER
QIANLONG PERIOD (1736-1795)

The circular box is carved with shallow rounded sides on a flat
base, fitted with a domed cover inlaid in various hardstones
including lapis lazuli, jade, agate, and tourmaline, with a lingzhi
in the centre, above the sides carved in low relief with four lotus
sprays divided by plain shaped cartouches. The semi-translucent
stone is of a creamy-white tone with a slight celadon tinge.

3 % 1in. (9.6 cm.) diam., box

HK$400,000-600,000 US$52,000-77,000

This intricate technique of hardstone-inlay on jade is also
found on a pair of white jade ruyi in the Palace Museum,
Beijing, illustrated in illustrated in The Complete Collection of
Treasures of the Palace Museum - Jadeware, Ill, Hong Kong,
1995, no. 30.
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

3022

A VERY RARE IMPERIAL INSCRIBED
LACQUERED SILVER BOVINE-FORM RHYTON
GILT QIANLONG YUWAN FOUR-CHARACTER SEAL MARK AND OF
THE PERIOD (1736-1795)

The rhyton is constructed in the form of a buffalo head with a
silver interior lining, applied to the exterior with black, brown,
cinnabar-red and ochre lacquer. The buffalo head is characterised
with large rounded eyes containing black pupils, eyelashes
rendered in incised gilt lines, projecting horns and ears in red and
brown lacquer, as well as an elongated nose. The front of the cup is
incised and gilt in clerical script with three characters Zhou sigong ‘a
sigong of the Zhou dynasty’, the back of the cup with a long poetic
inscription, the base with a gilt seal reading Qianlong yuwan ‘For
the enjoyment of the Qianlong Emperor’.

4 Y4 in. (10.8 cm.) high, box

HK$4,200,000-7,000,000 US$540,000-900,000

PROVENANCE
A Taiwanese private collection
Sold at Sotheby’s Hong Kong, 25 November 1987, lot 486
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fig. 1 Chongxiu Xuanhe bogu tu, ‘Revised Edition of lllustrated Catalogue
of Antique Objects in the Emperor Huizong's Collection’,
Siku quanshu edition, juan 16
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fig. 2 Gift of Norbert Schimmel Trust, 1989.
The Metropolitan Museum of Art.
[ — Norbert Schimmel {5 5L HE
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3022 Continued

The inscription can be translated:

It is said in the Odes, ‘The si rhyton is like a horn-tip". A
horn-tip is curved. This vessel is curved to one side, but
can be used for drinking when it is held, and tips over
when put down. This is consistent with the meaning of

a horn-tip. It is also said in the Odes, ‘My horse is dark
brown (exhausted); I'll just drink from the si rhyton.” One
imagines that on horseback in the old days one also uses
it to drink, therefore it is strung with a chain, and can be
carried anywhere.

Si is a mythical animal said to resemble a buffalo but with
one single flat horn. It is often mistaken for rhinoceros, but is
apparently an altogether different animal. This rare Imperial
lacquer vessel is inspired by a metal prototype, probably from
Central Asia, such as the one illustrated in the Northern-Song
dynasty Imperial bronze compendium ‘lllustrated Catalogue
of Antique Objects in the Emperor Huizong's Collection’

(fig. 1), which was mis-identified as a Zhou dynasty bronze
rhyton, hence the name inscribed on the current cup. This
type of animal-head rhyton could be traced to Persia, such as
the example with the forepart of a ram in the Metropolitan
Museum collection, dated to 5th Century B.C (fig. 2). These
vessels probably found their way to China via the Silk Road,
where examples like the onyx and gold cup with an ibex’s head
now in the Shaanxi Provincial Museum were found. Although
dated to the Tang Dynasty, it is probably not Chinese and its
date and place of manufacture is unclear. There is also a jade
rhyton (fig. 3) in the Avery Brundage Collection, Asian Art
Museum, San Francisco, which is remarkably similar in form
to the current lacquer cup, and dated to the 10th century.

The four-character mark Qianlong Yuwan indicates that

the object is commissioned for the Qianlong Emperor’s
personal pleasure and not a regular vessel, a very prestigious
distinction. Compare another similar lacquer cup, however
without the Qianlong Yuwan mark, (fig. 4) in a Hong Kong
private collection.
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fig. 3 © The Avery Brundage Collection,
Courtesy of Asian Art Museum, San Francisco
E= © Avery Brundage 2
e ARk et

fig. 4 Hong Kong private collection
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

3023

A WHITE JADE ‘FLORAL" SQUARE BRUSH POT

QING DYNASTY, 18TH CENTURY

The brush pot is of square section with indented corners tapering toward four short
bracket feet. Each side is finely carved with a panel enclosing branches of flowers. The
first side 1s carved with chrysanthemums stemming from a rocky outcrop to one side; the
second, a spray of orchids and a small stem of lingzhi; the third, a branch of blooming
jasmine with a butterfly overhead; and the last with stalks of sprouting bamboo. The stone
of an even pale celadon tone with minor snowy inclusions and veining.

3 Yain. (8.5 cm.) high, box
HK$150,000-250,000 US$20,000-32,000
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THE PROPERTY OF A LADY

3024
A CELADON JADE ‘MYTHICAL BEASTS' WATER POT AND COVER
QING DYNASTY, 18TH CENTURY

The water pot of square shape is carved with canted sides, and set on top of swirling and
crashing waves forming the base with three mythical creatures emerging from it; including
a chilong depicted crawling towards the mouth rim. The cover is set with a flaming pearl-
form finial.

4 % 1n. (11.5 cm.) wide

HK$300,000-500,000 US$39,000-64,000

PROVENANCE
Acquired in Salisbury in 2012
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3025
A FINELY CARVED WHITE JADE ‘QUAIL’ BOX

AND COVER
QING DYNASTY, 18TH-EARLY 19TH CENTURY

The naturalistically carved bird is depicted in a recumbent position
with legs tucked under its plump body, the plumage carved in
minute detail, overlapping with scalloped edges fitting together at
the breast and tail where the cover and base join. The stone is of a
well-polished even white tone.

4 in. (10 cm.) long, box

HK$300,000-500,000 US$39,000-64,000

PROVENANCE

The Collection of Dr. John N. Loomis, sold at Sotheby’s New
York, 28 November 1994, lot 68

Sold at Christie’s Hong Kong, 1 June 2011, lot 3911

An identical quail box is in the Palace Museum, Beijing,
illustrated in Zhongguo Yugi Quaniji, vol. 6, pl. 106; a pair from
the T.Y Chao collection was sold at Sotheby’s Hong Kong, 19
November 1986, lot 144 and illustrated by R. Kleiner, Chinese
Jades from the Collection of Alan and Simone Hartman,

Hong Kong, 1996, pl. 196; and another box from the Tianhe
Shanfang Collection was sold at Christie’'s Hong Kong, 30
May 2005, lot 1557.
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THE PROPERTY OF AN ASIAN COLLECTOR

3026

AWHITE JADE RETICULATED ‘CHILONG'
PARFUMIER

QING DYNASTY, 18TH CENTURY

The parfumier is intricately carved and pierced around the body with
sinuous chilong amidst scrolling foliage between key-fret bands, with
silver mounts at either end. The translucent pale celadon stone has an
even soft sheen, with areas of russet streaks and opaque inclusion.

6 % in. (15.6 cm.) long, box

HK$200,000-300,000 US$26,000-38,000

PROVENANCE
Property from a Far Eastern Collector, sold at Christie’s Hong Kong,
3 November 1998, lot 1071
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THE PROPERTY OF AN ASIAN COLLECTOR

3027
A FINELY CARVED AND VERY RARE WHITE JADE

ARCHAISTIC EWER
QIANLONG PERIOD (1736-1795)

In imitation of an archaistic bronze gong, the ewer is finely carved
with stylised phoenix panels on both sides, standing on a splayed
foot with an incised key-fret band, and surmounted with a gently
flared neck decorated with archaistic phoenix and scrollwork, and
a flaming pearl in high relief on one side, carved below the lipped
rim with a phoenix head suspending a loose ring, the scroll handle
is well carved in the round with a playful chilong, its sinuous body
coiled through the handle, the translucent stone is of an attractive
milky-white tone with small areas of amber inclusions.

7 Vain. (18.4 cm.) high, box

HKs$4,500,000-5,500,000 US$580,000-700,000

EXHIBITED
National Museum of History, Taipei, Ching Wan Society Twentieth
Anniversary Exhibition, 20 October — 9 December 2012

LITERATURE
Ching Wan Society Twentieth Anniversary Exhibition: Objects of vertu,
Taipei, 2012, pp. 48-49
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The Qianlong emperor’s great love of jade combined with his
passion for antiques resulted in his commissioning significant
numbers of archaistic jade items for his court. The vessel
from which the present lot takes inspiration is the archaic
bronze gong. Archaic bronze examples would normally have
been accompanied by a cover in zoomorphic form, such as an
example illustrated in the woodblock printed catalogue Xiging
Gujian, 'Inspection of Antiques' (fig. 1). However, this exquisite
white jade version was evidently produced without a cover. It
is the ultimate testament of a consummate master craftsman
to have been able to conceive and combine elegant form with
confident subtly defined motifs, working the pure white raw
material to its best and fullest advantage.

The present ewer is especially distinguished by the size and
quality of its material. The stone displays attributes of the
finest ‘'mutton-fat’ jades - white, even, unctuous and devoid of
flaws. The source of the material was Xinjiang, most likely in
the 1750s after the capture of this area by the Qing Empire,
which brought a steady flow of Khotan jades to the Qing court.

Extremely few other examples of this rare form, impressive
size, and outstanding quality are known, most of which are
preserved in the Qing court collection. A similar white jade
gong of slightly smaller but wider proportion (16.6 cm. high,
18 cm. wide) is in the Palace Museum, Beijing, illustrated in
Zhongguo yugi quanjj - 6 - Qing, Shijiazhuang, 1991, no. 37
(fig. 2), which is also made without a cover. For white jade
gong with covers, compare to two examples in the National
Palace Museum, Taipei, one of which is closely modelled after
the bronze original in form and decoration (14.4 cm. high, 16.6
cm. wide), the other similar in style to the present ewer but of
smaller size and a more flattened form, see The Refined Taste
of the Emperor: Special Exhibition of Archaic and Pictorial Jades
of the Ch’ing Court, Taipei, 1997, nos. 13 and 20, respectively.

For other Qianlong white jade gong that have appeared on
auctions, compare to one sold at Christie’s London, 13 May
2008, lot 65 (19.8 cm. high), which has a protruding lip at
one end of the mouth in the form of a large beast head to
accommodate the cover; and another carved in the round
with a phoenix supporting the upright hollow vessel, sold at

Bonham's Hong Kong, 29 May 2018, lot 27 (18.8 cm. high).









3027 Continued
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fig. 1 A bronze yi, Zhou dynasty, after Xiging Gujian,
‘Inspection of Antiques'
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THE PROPERTY OF AN ASIAN COLLECTOR

3028

A SUPERB WHITE JADE ARCHAISTIC FANGGU-

FORM VASE
QIANLONG PERIOD (1736-1795)

The vase is of square section and modelled after an archaic bronze
wine vessel fanggu. The mid-section is carved in low relief with

a taotie mask on each facet, between lappets filled with archaistic
scrolls spreading outward on the trumpet neck and splayed foot.
The corners and vertical mid-section of each facet are carved
with notched flanges in high relief. The stone is of an even semi-
translucent white tone.

8 7sin. (22.5 cm.) high, box

HKs$2,800,000-3,500,000

PROVENANCE
Roger Keverne, London, 2002

EXHIBITED
Roger Keverne, London, Fine and Rare Chinese Works of Art and
Ceramics — Summer Exhibition 2002

National Museum of History, Taipei, Ching Wan Society Twentieth
Anniversary Exhibition, 20 October — 9 December 2012

LITERATURE
Ching Wan Society Twentieth Anniversary Exhibition: Objects of vertu,
Taipei, 2012, pp. 46-47
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US$360,000-450,000
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fig. 1 Collection of the Palace Museum, Beijing
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3028 Continued

The present vase follows the archaic bronze prototype, fanggu,
a type of wine vessel used in the rituals of the Shang and
Zhou dynasties. By the Qing period, archaic forms and motifs
found great popularity at court and a number of jade vessels,
such as the present example, were produced to reflect the
fashion of the period.

The present vase is carved out from one piece of jade, instead
of constructed in sections as many comparable examples
from this period are. This vase is further distinguished by its
exceptional white and even material, which is on a par with the
finest examples preserved in the Qing court collection, such as
a slightly taller white jade gu-form vase (24.3 cm. high) with
Qianlong fanggu-mark but without flanges in the National
Palace Museum, Taipei, illustrated in The Refined Taste of

the Emperor: Special Exhibition of Archaic and Pictorial Jades
of the Ch'ing Court, Taipei, 1997, no. 11. Compare also with

a few other jade gu-form vases of varying sizes, shapes and
types of jades in the Palace Museum, Beijing, illustrated in
The Complete Collection of Treasures of the Palace Museum -
Jadeware, Ill, Hong Kong, 1995, nos. 130-134, of which no.

133, a celadon jade example (24.6 cm. high), is most similar in
form to the present vase, though its quality and colour pale in
comparison (fig. 1).
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THE PROPERTY OF AN ASIAN COLLECTOR

3029

A FINELY CARVED WHITE JADE CHAMPION
VASE

INCISED QIANLONG FOUR-CHARACTER FANGGU MARK AND OF
THE PERIOD (1736-1795)

The vessel is in the form of two tall cylinders carved in low relief
around the sides with raised bosses, ‘C’-curls, lappets and classic
borders joined on the reverse by twin handles below a dragon-
mask tab, divided by a recumbent bear with bifurcated tail
supporting an eagle with outstretched wings. The base of one vase
is carved the character Qianlong, while the other is carved with
fanggu, forming the four-character mark Qianlong fanggu, ‘Imitating
the Ancient (by Emperor) Qianlong’. The stone is of even white
tone.

5 % 1in. (13.8 cm.) high, box

HKs$1,800,000-2,500,000 US$240,000-320,000

PROVENANCE
Sold at Christie’s Hong Kong, 26 April 1999, lot 501
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3029 Continued

This type of vase is often referred to as a ‘champion vase’, an
appellation translated from the Chinese, ying (eagle) and xiong
(bear), describing the two beasts represented, but also forming
the pun on the word for ‘champion’ or ‘hero’. These were
especially popular during the late-Ming to mid-Qing periods,
and were found in bronzes as well as in jades.

During the Qianlong period, the Emperor took great interests
in antiquities and a variety of works of art rendered in different
media, such as jade carvings, found their inspiration from
treasures that were already collected within the Forbidden
City. A drawing of a bronze champion vase very similar to the
present vase in size and design is illustrated in the woodblock
printed catalogue Xiging Gujian, ‘Inspection of Antiques’, which
may have served as the model of the current vase (fig. 1).

The National Palace Museum, Taipei, has several similar jade
champion vases dating to Ming and Qing dynasties in its
collection. These vary in style and decorative motifs, with the
eagle and bear adopting a more exaggerated style in earlier
example, as can be seen on a smaller white jade example (9.4
cm. high; accession number: gu-yu-003783). Compare also
with a white jade Qianlong fanggu-marked example (13.3 cm.
high overall) with cover carved in similar style as the present
vase, with the animals depicted in a more formal manner,

see The Refined Taste of the Emperor: Special Exhibition of
Archaic and Pictorial Jades of the Ch’ing Court, Taipei, 1997, no.
17. For other jade champion vases from the Qianlong period,
compare with a white jade example with cover from the Salting
Collection in the Victoria and Albert Museum, illustrated by J.
Rawson, Chinese Jade throughout the ages, London, 1975, no.
442; and two Qianlong fanggu-marked examples in the Palace
Museum, Beijing, one of greenish-white jade, illustrated in
Zhongguo Yuqi Quanji - 6 - Qing, Hebei, 1991, no. 244, the other
of spinach-green jade, illustrated in The Complete Collection
of Treasures of the Palace Museum - Jadeware, Ill, Hong Kong,
1995, pp. 184-5, no. 151.

It is rare to find a Qianlong jade champion vase of this quality
and tone. Compare with a celadon jade example sold at
Christie's Hong Kong, 1 June 2011, lot 3621 (26.7 cm. high),
and a greenish-white jade example from Heber Reginald
Bishop, sold at Christie’s New York, 13 September 2012, lot
1032 (21 cm. high), while both examples testify to the finest
jade craftsmanship of the Qianlong period, their tones carry a
greenish tinge and are not as white as the current example.

ARSI R R - R E R — RS RE A E - B
SEEHRBIIE I FO M BIEE o FHITZIT - BRI — 8 -

A RRZ I R o RERE S R B PRUSGR S AsIRE]
o () A R TR HEYEREREEA o (P
o) BT/ e TEEEEE, () > EEaR
R GBI B AR AR - IR ATRERNES L ARATEEA

IAEEET S AR I S B > DUR S BRI A G o
B B B B E M EE R R S R A DA R S
AT o 23— B INFRBIE B SRR (75 9.4 A5 5 BER
HREE L H— K —003783 ) » HB ~ 1 ~ BRERIUTE SRUBEHIES IR
2% (B R A E R (5133 8% )+ HEEH
SRRV GRE - BILE- 4 - R (eI i « s
HEERESRER) - Bk 1997 » B 17 o BEAhiszrr il
BRI 2E B2 MR K AR REATE — - A EERIE (=
245 0\5) » REGEZEEAERE ( Chinese Jade Throughout the
Ages) 1975 > [EIRR 442 5 LR Y IGERT A RG] - —BH
HEE (9197 2%) @ —BETE GES 225285 ) - H#
B (FBEESREE -6 W) ok 0 1991 0 [BRR 224 0 REE
HYPEHEE 2 (EH (T) ) > B> 1995 @R 151

B RAFR R RO TE R R D /L IR 2011 4
6 A 1 HIREBETAE - #Af 3621 58 (| 267 A5 ) K
REEEEE—F > 2012 4F 9 H 13 BAHVELSEEE - A
103285 (B 21 %) » FHFEERT > MU EE
BH o

189



190

PROPERTY FROM A EUROPEAN COLLECTION
3030

A RUBY-RED GLASS BOTTLE VASE

QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

The vase is elegantly modelled with a tapering body supporting
a slender neck which rises from sloping shoulders. The semi-
transparent glass is of a vibrant red tone.

8 % in. (22 cm.) high, box

HK$300,000-500,000 US$38,000-65,000

Compare to a slightly larger red glass bottle of similar shape,
also bearing a Qianlong reign mark, formerly in the Curtis
Family, and Hugh W. Greenberg collections, sold at Christie’s
New York, 18-19 September 2014, lot 1139. Compare also to
an amber-colour glass vase of similar size and shape, sold at
Christie's Hong Kong, 28 November 2018, lot 2932.

IHHCE ATODRRGUR &7 HEDU B 5 203K




PROPERTY FROM THE QUEK KIOK LEE COLLECTION

3031
A CLOISONNE ENAMEL ‘LOTUS' HANDWARMER AND

RETICULATED COVER
MING DYNASTY, 16TH CENTURY

The rounded rectangular body is decorated with gilt wires forming cloisons infilled with
enamels depicting lotus scrolls, all below the rim with a band of ruyi-clouds. The fitted flat
cover is reticulated with bats among cloud scrolls encircling a shou character and decorated
on the sides with a frieze of florettes. The swing handle is incised with a pair of stylised
dragons amidst clouds with terminals cast with the two immortals, Hehe Erxian, holding a
box and a lotus stem.

$ 7 in. (14.9 cm.) wide

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
Sold at Sotheby’s London, 6 June 1995, lot 104
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT
COLLECTION

3032

A VERY RARE IMPERIAL EUROPEAN-STYLE
GOURD FLASK

QIANLONG SHANGWAN FOUR-CHARACTER MOULDED MARK AND
OF THE PERIOD (1736-1795)

The gourd is moulded on each side with a circular panel, one
side depicting Laozi holding a book and riding a buftalo followed
by his attendant, underneath gnarled pine trees emerging from

an overhanging cliff, the other side with a European watch-face,
with Roman numerals encircling a central medallion depicting
possibly a firing cauldron flanked by two birds supported on stands
underneath a canopy. The narrow sides are moulded with animal
masks with rings, one side with two characters moulded in relief
reading Qianlong, the other side with the characters shangwan,
forming the phrase ‘for the treasured enjoyment of the Qianlong
Emperor’. The mouth and foot are similarly moulded with lotus
lappets. The interior of the mouth is lined with black lacquer.

7 % in. (19 cm.) high, box

HKs$2,000,000-3,000,000 US$260,000-380,000

PROVENANCE
Sold at Sotheby’s Hong Kong, 20 May 1986, lot 158
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3032 Continued

This unique moulded gourd flask combines motifs from HEREREFEIEEZER - DB > B EAETRE g - BR
the East and the West, and is a great example showing S e L SN BT R UK o BN B B AE RS I B A 4

Qianlong Emperor’s interests in introducing European motifs FAT 0 o B h B ) T

on Chinese objects. European clocks were very popular in - - . .
Qianlong Emperor’s court, and were often brought as gifts by ORI » TMEECRIFHEEE - WHFT AT RIS

European missionaries. The Imperial workshop, Zaobanchu, HHEHE o Ll E Y — Rz ORI S R =
also had its own clock-making department which produced =5 () o MEER RO SRR o RECEREE  SERER

clocks and provided maintenance for the clocks in the Palace. SETG » ELENR AR B B [ AR T AR IE SRR o
A brass-coated wooden tower clock in the collection of Palace

Museum, Beijing (fig. 1), has a European casing, but with the FRY S — A L RIZE AR TR BUEA AT — & T o BRI (5

clock dial made in the Palace workshop. The clock face is MMEY S08% 0 2R BAREYEESREN  TiETF
stylistically similar to that on the current gourd. IR o B TR A A R A (SR

On the reverse of the flask is decorated with an altogether very  Z&) » BEEjifHE » MRZFES ILACERIESZIER =5k - Zfr—1F (Gt
Chinese motif - that of Laozi riding on a buffalo. Legend has BB TR () Bl s ey o
it that when he reached the venerable age of one hundred and

sixty, he decided to leave China for the West. The gate keeper

at Hangu Pass, Yin Xi, saw a cloud of purple vapor arriving

from the East, and realized that an important sage is about to

pass through his gate. He convinced Laozi to write down his

teachings before he left, which became the Daoist canon, the

Daodejing. This motif, often called Zigi donglai (Purple vapor

arriving from the East), is a very auspicious motif in Chinese

art, and one that Qianlong emperor was undoubtedly familiar

with, having composed two poems on a kesi scroll depicting

this motif (fig. 2).
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THE PROPERTY OF A LADY

3033

A RARE CELADON JADE RITUAL BELL
QIANLONG INCISED FOUR-CHARACTER MARK IN A LINE AND OF
THE PERIOD (1736-1795)

The spreading, domed body of the bell is carved with a concentric
band of vajra set between a beaded border below a band of florets
and vajra. The shoulder is carved in relief with eight petal lappets,
each enclosing a lhansa character. The handle is modelled with a
half vajra finial surmounting the face of Buddha below. The semi-
translucent stone is of a pale celadon tone. The reign mark is
carved in a line above the shoulder.

7 % in. (19 cm.) high

HK$800,000-1,200,000 US$110,000-150,000

The ritual bell or ghanta, is described in teachings as
‘proclaiming the sound of emptiness' and represents the
female aspect of wisdom and truth in voidness of form and
emptiness. The ghanta together with the vajra, were important
Buddhist ritual implements which were held in the right and
left hands respectively to make elaborate ritual movements
and they are also attributes of Buddhist deities. Both are
usually made of bronze where jade examples are far rarer.

An example of a similar jade ritual bell but of a smaller size

is illustrated in The Complete Collection of Treasures of the
Palace Museum - 42 - Jadeware (Ill), Hong Kong, 1995, pp. 134-
135, no. 112, also dated to the Qianlong period (fig. 1).

T WO RS TERER BRIk

ISR B E MRS  DUASE SRS o iF = &b a s - fig. 1 Collection ofﬁbe Palace illusc((eum, Beijing
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PROPERTY FROM THE WATER, PINE AND STONE RETREAT COLLECTION

3034
A RARE AND SUPERB WHITE JADE CARVING OF &%l 1 LRGN -
A DRAGON-HORSE

QIANLONG PERIOD (1736-1795) -
The I bble is superbly carved as a [ dragon-h SRR i 19731974 45H]
(] arge pe € 1S Super y carvea as a Oﬂgma ( ragon— Orse), Jack Lowenthg_l %gﬁ

with a pair of scrolls tied to its back by a long beribboned sash,

s fESEl
looking back at dragon-tortoise, luogui, with a volume of books . Marchant & Son » 4 » 1997 4F- 6 H

similarly tied to its back, both rising from waves which make AL

up the lower part of the carving, utilising the brown skin of the YR

materials. The horse is carved with scaled flanks with flames G u R [ 1997 4 6

emanating from them. The stone is of an even, semi-translucent rrosvenor House i<

white tone with a soft polish and concentrated areas of russet skin. B

6 %in. (15.5 cm.) long, zitan stand, box S. Marchant & Son > { Post—Archaic Chinese]ades>> > ffEk
HKs$$5,000,000-7,000,000 US$650,000-900,000 1995 £ » [ 104 5%

PROVENANCE
Hugh M. Moss Ltd., circa 1973/1974
Jack Lowenthal Collection

S. Marchant & Son, London, June 1997

EXHIBITED
Grosvenor House Antique Dealers’ Fair, London, June 1997

LITERATURE
S. Marchant & Son, Post-Archaic Chinese Jades, London, 1995, no. 104
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3034 Continued

The current jade sculpture represents the finest of early

Qing jade carving with impeccable technique combined with
excellent material, in this case a prized and unusually large
river-pebble, or ziyu (¥7% , seed jade) in the jade collectors’
world. The sculpture is skilfully carved with a well-balanced
design, showing the two animals and their attributes interact
and correspond to each other. The russet ‘skin’ of the

pebble has been imaginatively incorporated in the carving

to denote the fringe of foam around the breaking waves,

and, serendipitously, as one eye of the horse. The exquisite
carving indicates that it was probably produced for the Court,
or in any case for an extremely wealthy member of the elite
class. The carving style also suggests that it was probably
carved in Suzhou, or by a Suzhou-trained carver working in
the Palace Workshops. This type of objects was often made
as accoutrement for a scholar’s studio, perhaps originally as
paper-weights or brush-rests. By the Qing dynasty, however,
they were often appreciated as works of art in their own right,
and elevated, both physically and aesthetically, by beautifully
carved wood stands.

The subject matter of the current jade is rooted in ancient
Chinese culture, concerning two mythical documents He Tu
(Yellow River Diagram) and Luo Shu (Luo River Chart). He Tu
allegedly appeared on the back of a dragon-horse emerging
from the Yellow River; while Luo Shu was carried by a mythical
tortoise found in the Luo River. They were discovered by Fu
Xi, the pre-historical sage-king, who supposedly developed
the Trigram system based on He Tu. The content of Luo Shu
was suggested to be the 3 x 3 Magic Square, a mathematical
novelty. The dragon horse is a mythical animal supposedly
born from the coupling of a dragon and a mare. It has a horse
body covered in dragon scales, as is faithfully depicted on the
current jade. The appearance of the tortoise is based on bixi -
one of the nine offspring of the dragon, and is depicted as a
dragon with the shell of a tortoise.
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PROPERTY FROM THE QUEK KIOK LEE COLLECTION

3035
A CELADON JADE TAPIR
QING DYNASTY, 18TH DYNASTY

The tapir is well carved, standing foursquare with its head facing forward and ears pricked.
Its tail is flicked slightly upward and the area around the muzzle raised. The stone is of a
greyish-celadon tone with some minor areas of pale russet mottled inclusions.

4 Y4 1n. (10.7 cm.) wide

HK$120,000-180,000 US$16,000-23,000

Jade carvings of tapirs are exceptionally rare. Its form is based on ancient prototypes
from the Zhou dynasty tapir-form bronze vessel. An example of this is the tapir-
form zun dated to the Western Zhou period, which was excavated in 1975 in Baoji
county, Jiangsu province and is now in the Baoji Municipal Museum and illustrated
in Zhongguo wenwu jinghua dacidian, Qingtongjuan, Hong Kong, 1995, no. 460, p.
133. The tapir is a native animal of Southeast Asia, but in ancient China, particularly
during the Eastern Zhou period (770-256 BC), it was regarded as an auspicious
legendary creature believed to consume people’s nightmares.
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THE PROPERTY OF A LADY

3030

A LARGE CELADON JADE WASHER
QING DYNASTY, 18TH CENTURY

The washer is of a deep rounded oval form with slightly flared
sides, supported by four shaped feet, and set to both sides with
lion-mask handles. The stone is of a pale celadon tone with some
areas of minor russet inclusions.

9 Y2 in. (24 in.) wide

HK$300,000-500,000 US$39,000-64,000

PROVENANCE
The Hon. Mrs. Mary Ann Marten OBE, Crichel House, Dorset,
acquired prior to 1953
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THE PROPERTY OF AN ASIAN COLLECTOR

3037
A WHITE JADE 'SAILING BOAT' GROUP
QING DYNASTY, 18TH-19TH CENTURY

The stone is worked into the form of a boat with a single mast and
sail, with a bearded man wearing a rain cape and rain hat at the
stern steering the boat, and three other younger sailors at the oars.
The stone is of an even creamy-white tone.

8 % in. (20.6 cm.), Japanese wood box

HKs$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE

Property of the Wheaton Public Library Board of Trustees,
‘Wheaton, Illinois

Sold at Christie’s Hong Kong, 9 October 1990, lot 987

The sailing boat as a motif is found on several other
contemporary media of this period, such as in paintings,

as seen on The Kangxi Emperor’s Southern Inspection Tour

by Wang Hui, detail of the eleventh scroll showing many
sailing boats is illustrated in China, the Three Emperors 1662-
1795, London, 1995, pp. 86-87, no. 13; and on porcelain, as
exemplified by a yangcai vase depicting the Jade Spring
Mountain in the Alan Chuang Collection, see The Alan Chuang
Collection of Chinese Porcelain, Hong Kong, 2009, no. 109.

It is much rarer to find sailing boats rendered in jades, with
most other jade carvings depicting sampans instead. For jade
carvings of sampans, see two examples in the National Palace
Museum, Taipei, one of white jade, the other of greenish-white,
see collection numbers: guyu-003359 and guyu-000541,
respectively; a celadon and russet jade example in the Palace
Museum, Beijing, illustrated in The Complete Collection of
Treasures of the Palace Museum - Jadeware, Ill, Hong Kong,
1995, no. 32; another greenish-white example in the Seattle
Art Museum, illustrated in Chinese Jades from the Collection of
the Seattle Art Museum, Seattle, 1989, no.64; and a white jade
sampans sold at Bonham’s Hong Kong, 29 May 2018, lot 40.
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THE PROPERTY OF A LADY
3038

A LARGE PALE CELADON JADE RUYI
QIANLONG PERIOD (1736-1795)

The sceptre is carved on the ruyi-head with a bat suspending a
chime above a shou character flanked by two further bats. The
terminal of the shaft is carved and pierced with a bat with a loose
ring. The stone is of an even, greenish-white tone with milky
mottling.

18 % in. (46 cm.) long, box

HK$1,200,000-1,800,000 US$160,000-240,000

PROVENANCE
Edward D. King (1884-1968), New York

A sceptre of this nature is rare due to the sheer size of the
boulder required to carve it. The ruyi sceptre, a longstanding
auspicious symbol in Chinese art gained popularity in the Qing
dynasty when it was often used as a gift to the Emperor on

his birthday. Compare to a large white jade ruyi of similar size,
also dating to the Qianlong period, sold at Christie's Hong
Kong, 30 May 2012, lot 4115.
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THE PROPERTY OF A LADY

3039
A WHITE JADE CIRCULAR SCREEN
QING DYNASTY, 18TH CENTURY

The screen is exquisitely carved to one side in shallow relief with
a landscape scene, detailed with two scholars in conversation
under wutong trees, in the mid-distance with a young attendant
observing his companion striking a musical stone that is suspended
from an arched frame. The reverse is decorated with a pair of deer
and a crane amongst pine in a landscape of jagged rocks and tall
mountains.

8 Y2 in. (22 cm.) diam., rosewood stand

HK$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE
Sold at Christie’s Hong Kong, 27 May 2008, lot 1971
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE

LOT (L.E., ALL LOTS OF OUR 20TH CENTURY &

CONTEMPORARY ART EVENING SALE AND IN

RESPECT OF OTHER CATEGORIES OF LOTS,

A LOT THE LOW ESTIMATE OF WHICH IS

HK$8,000,000 OR ABOVE), YOU ARE INVITED

TO COMPLETE THE HIGH VALUE LOT PRE-

REGISTRATION. PLEASE NOTE THE POINTS

BELOW IN ORDER TO ASSIST YOU WITH

THE PRE-REGISTRATION AND PAYMENT

PROCESS.

- After you have successfully registered as a
bidder with Christie’s, you should complete
the High Value Lot pre-registration before the
date of sale through the Bid Department or
on the date of sale in the High Value Lot pre-
registration area.

- Unless otherwise agreed by us, you will be
permitted to bid for High Value Lots only if
Christie's has confirmed your payment of deposit
and your completion of the High Value Lot pre-
registration before the sale.

- Upon the pre-registration, you should pay a
deposit equivalent to the higher of HK$1,600,000,
and 20% or more of the aggregate of the low
estimate of all lots you intend to bid for. You will
need to pay such deposit by way of wire transfer
or credit card(s) acceptable to Christie's for
the prospective purchase(s). Please note that
Christie’s does not accept payment from third
parties. This also applies to agents.
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- If you are not successful in any bid and do not

owe Christie’s or Christie’s group of companies
any debt, the deposit will be refunded to you
by way of wire transfer or such other methods
as determined by Christie’'s. Please make sure
that you provide your bank details in the pre-
registration form. If you require payment other
than in Hong Kong dollars, we shall charge you
for any currency costs incurred and shall not be
liable for any exchange rate loss. The exchange
rate as provided to us by the bank on the date of
exchange is final and binding on you. While we
will arrange to refund the deposit to you within
seven days after the date of sale, we do not
guarantee when you will receive the payment as
the timefor banks to process a fund transfer or
refund varies.

- Upon successful pre-registration, you will be

given a numbered High Value Lot paddle for
identification purpose. The auctioneer will
usually only accept bids made with the High
Value Lot paddle or by its registered bidder.This
applies to saleroom, telephone and absentee
bids.

- Christie's has the right to change the High

Value Lot pre-registration procedures and
requirements from time to time without notice.
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ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or visit
www.christies.com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie’s acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer’s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the

saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if the
request is made to us at least three weeks before the
date of the auction and you pay the fee for the report.
(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly

signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie’s will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.



(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE’S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie's
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol + next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the end
of the 7th calendar day following the date of the
auction. The auctioneer's decision in exercise of this
discretion is final. This paragraph does not in any
way prejudice Christie's ability to cancel the sale of
a lot under any other applicable provision of these
Conditions of Sale, including the rights of cancellation
set forth in sections B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’'s LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.

The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and
Christie’s website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by
any rate of exchange used by Christie's. Christie's is
not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THEBUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$2,500,000, 20% on that part of the
hammer price over HK$2,500,000 and up to and
including HK$30,000,000, and 13.5% of that part of
the hammer price above HK$30,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie’'s recommends you obtain your
own independent tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax
where legally required. The applicable sales tax rate
will be determined based upon the state, county, or
locale to which the lot will be shipped. Successful
bidders claiming an exemption from sales tax must
provide appropriate documentation to Christie’s
prior to the release of the lot. For shipments to
those states for which Christie’s is not required
to collect sales tax, a successful bidder may be
required to remit use tax to that state's taxing
authorities. Christie's recommends you obtain your
own independent tax advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty’). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first phrase of the
catalogue description (the "Heading") and,
where no maker or artist is identified, it is given
for information regarding date or period shown
in UPPERCASE type in the second phrase of the
catalogue description (the “Subheading”’). It
does not apply to any information other than in
the Heading or Subheading, even if shown in
UPPERCASE type.

(c) The authenticity warranty does not apply to
any Heading, Subheading or part of any Heading
or Subheading which is qualified. Qualified
means limited by a clarification in a lot’s catalogue
description or the use in a Heading or Subheading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
"ATTRIBUTED TO...." in a Heading or Subheading
means that the lot is in Christie’s opinion probably a
work by the named artist but no warranty is provided
that the lot is the work of the named artist. Please
read the full list of Qualified Headings and a lot's
full catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading and Subheading as amended by any
Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further it
does not apply if the Heading or Subheading either
matched the generally accepted opinion of experts at
the date of the sale or drew attention to any conflict
of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(i) at Christie’s option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the

purchase price paid by you to us. We will not, in any 213
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circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

() Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale in
either of these two categories of art where it has
been proven the lot is a forgery. Christie’s will
refund to the original buyer the purchase price in
accordance with the terms of Christie's authenticity
warranty, provided that the original buyer notifies
us with full supporting evidence documenting the
forgery claim within twelve (12) months of the date
of the auction. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be
returned to us in accordance with E2h(iii) above.
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also
apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date’).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’'s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$3,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$3,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and are

subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments
are available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD
80,000 per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor Alexandra
House, 18 Chater Road, Central, Hong Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’'s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the

date that is 31 calendar days following the auction in
accordance with paragraphs G(d)(i) and (ii). In such
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
27601766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie's location or an affiliate or third
party warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(i) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
so. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so. For
more information, please contact Christie's Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com. We
will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts,
failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still
pay us in full for the lot. We may be able to help
you apply for the appropriate licences if you ask
us to and pay our fee for doing so. However, we
cannot guarantee that you will get one. For more
information, please contact Christie’'s Post-Sale
Services Department by phone on +852 2760 1766
or email to postsaleasia@christies.com.



(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that
the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on
a lot prior to sale, we will make this clear in the lot
description. In all other cases, we cannot confirm
whether a lot contains African elephant ivory, and you
will buy that let at your own risk and be responsible
for any scientific test or other reports required
for import into the USA at your own cost. If such
scientific test is inconclusive or confirms the material
is from the African elephant, we will not be obliged to
cancel your purchase and refund the purchase price.
(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie’s
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a let in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’'s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law

are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J  OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie’s LIVE™ instead. Unless we
agree otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with, our
privacy policy at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or

remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading as
the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the
lot. See Important Notices and Explanation of
Cataloguing Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

*

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold
to the highest bidder regardless of the pre-sale
estimate in the catalogue.
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Lot incorporates material from endangered
species which could result in export restrictions.
See Section H2(b) of the Conditions of Sale -
Buying at Christie’s.

W
Lot incorporates material from endangered

species that is not for sale and is shown for display
purposes only.

Please note that lots are marked as a convenience
to you and we shall not be liable for any errors in,
or failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which
it owns in whole or in part. Such property is
identified in the catalogue with the symbol A next
to its lot number.

© Minimum Price Guarantees:

On occasion, Christie’s has a direct financial
interest in the outcome of the sale of certain lots
consigned for sale. This will usually be where it
has guaranteed to the Seller that whatever the
outcome of the auction, the Seller will receive a
minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie’s
holds such financial interest we identify such lots
with the symbol © next to the lot number.

%4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which
can be significant, if the lot fails to sell. Christie’s
therefore sometimes chooses to share that risk
with a third party. In such cases the third party
agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore
committed to bidding on the lot and, even if there
are no other bids, buying the lot at the level of the
written bid unless there are any higher bids. In
doing so, the third party takes on all or part of the
risk of the lot not being sold. If the lot is not sold,
the third party may incur a loss. Lots which are
subject to a third party guarantee arrangement are
identified in the catalogue with the symbol °#.

Christie's compensates the third party in exchange
for accepting this risk provided that the third party

is not the successful bidder. The remuneration to
the third party may either be based on a fixed fee
or an amount calculated against the final hammer
price. The third party may also bid for the lot
above the written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to
disclose to anyone they are advising their financial
interest in any lots they are guaranteeing. However,
for the avoidance of any doubt, if you are advised
by or bidding through an agent on a lot identified
as being subject to a third party guarantee you
should always ask your agent to confirm whether
or not he or she has a financial interest in relation
to the lot.

Other Arrangements

Christie's may enter into other arrangements
not involving bids. These include arrangements
where Christie’s has given the Seller an Advance
on the proceeds of sale of the lot or where
Christie’s has shared the risk of a guarantee with
a partner without the partner being required to
place an irrevocable written bid or otherwise
participating in the bidding on the lot. Because
such arrangements are unrelated to the bidding
process they are not marked with a symbol in the
catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest
in a lot and intends to bid on it we will make a
saleroom announcement to ensure that all bidders
are aware of this. Such financial interests can
include where beneficiaries of an Estate have
reserved the right to bid on a lot consigned by
the Estate or where a partner in a risk-sharing
arrangement has reserved the right to bid on a lot
and/or notified us of their intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party
financing arrangements.

Where Christie's has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state
its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, CALLIGRAPHY,
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
advised to inspect the property themselves.
Written condition reports are usually available on
request.

Qualified Headings

In Christie’s opinion a work by the artist.
*Attributed to ..."

In Christie's qualified opinion probably a work by
the artist in whole or in part.

**Studio of ..."/ "Workshop of ..."

In Christie's qualified opinion a work executed in
the studio or workshop of the artist, possibly under
his supervision.

*Circle of .."

In Christie's qualified opinion a work of the period
of the artist and showing his influence.

*"Follower of ..."

In Christie's qualified opinion a work executed in
the artist’s style but not necessarily by a pupil.
*Manner of ..."

In Christie's qualified opinion a work executed in
the artist’s style but of a later date.
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*After ..

In Christie’s qualified opinion a copy (of any date)
of a work of the artist.

*Signed ..."/"Sealed ..."

In Christie’s qualified opinion the work has a
signature/seal which in our opinion is that of the
artist.

*With signature ..."/ “With seal ..."

In Christie's qualified opinion the work has a
signature/seal which is not that of the artist.
*Dated...”

In Christie’s qualified opinion, the work is so dated
and in our opinion was executed at about that
date.

*With date..”/

In Christie’s qualified opinion, the work is so dated
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as
to authorship. While the use of this term is based
upon careful study and represents the opinion of
specialists, Christie's and the consignor assume no
risk, liability and responsibility for the authenticity
of authorship of any lot in this catalogue described
by this term, and the Authenticity Warranty shall
not be available with respect to lots described
using this term.

FOR CHINESE PORCELAIN AND WORKS OF
ART

1. A piece catalogued with the name of a period,
reign or dynasty without further qualification was,
in our opinion, made during or shortly after that
period, reign or dynasty (e.g. "a Ming vase”).
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2. A piece catalogued “in the style of” a period,
reign or dynasty is, in our opinion, quite possibly
a copy or imitation of pieces made during the
named period, reign or dynasty (e.g. “a vase in
Ming style”).

3. A reference to a “mark and of the period” means
that, in our opinion, the piece is of the period of the
mark (e.g. “Kangxi six-character mark and of the
period”).

4. A reference to a mark without reference to “and
of the period” means that, in our opinion, although
bearing the mark, the pieces were possibly not
made in the period of the mark (e.g. “Kangxi six-
character mark”).

5. Where no date, period, reign or mark is
mentioned, the lot is, in our opinion, of uncertain
date or 19th or 20th century manufacture.

* TEH--AfFFE,
EUETSERBZERRS FmER
REfRZ A » (BIREERHEAN

* Ce--4880n,
EUELISERBZERRS  EFmER
EMRIFmZESm ((FIRE) -

* TgEZ-y ~ 5k
EUVELSERBZERRS » EifmbE
BlRAIERR /R

* THE--%E, ~ THE--5E
EUELSERBZERRS  BfmExR
BFRNRR THEIRREENRAS -
* TEER--,

EUVELSERBZERRS » EFmiIE
HARANIEERA R KRS R2 B RATe Rk

* TR ZBEA,
EUELSERBZERRS » EFmiIE
HRZUNILFERR » (BXIEFSR AR5 -

* RABSRRTIGIEZRBPILEERA
ERREFEBNMS IBRIRR - HA
FEREZEA  PEREERARARER
ZER  EIBRETARESAERILLE
SEREETHERR BB ZHRE
RAlfEtt » WARERESEARER - 575
SHEE ' MERREE  TFREARLUL
FREATERAINE R o

BERENERTETIBHERZEE

1 RABSS S (ER T BAEASH « YL iAs;
PR EEMeEEIRBES » BRLUE
HEZEBNE  FERRFREBZIE
FARHE B S 2 IR A ()
o0 TRBERTCHR. ) o

2 (EREREER « GUARHsEN 2
AR, o METECERRA  SERAE
THERTIEASHR « GramsHsEIt N 21
BSER(HRS (BN TBREARSTCHE, ) o
3. (ERIE THEREEE, o LELE
TEERA  HERTEGEI 22
(BN TERERAT RIS, ) o
4 DEZETIREEN TS, 2ER
LMET B2 BRRA  EAZERMER
# (ETAEE RS RS (B0 T
BRATER, ) o

5. 3275 ERAEER B « GUARHIsEE S
fER LMELB2 BRDA  HERZANE
BEAREE » BRI HHEZ VR o



INTERNATIONAL ASIAN ART DEPARTMENT

GLOBAL MANAGING DIRECTOR
Charlotte Liu
Tel: +852 2978 9982

ASIAN 20TH CENTURY &
CONTEMPORARY ART

Eric Chang

Deputy Chairman, Asia

Chairman, Asian 20th Century and
Contemporary Art

Evelyn Lin

Deputy Chairman, Asia

Deputy Chairman, International
Director and Head of Department
Tel: +852 2760 1766

BEUJING
Dina Zhang
Tel: +86 (0) 10 8572 7900

HONG KONG
Joyce Chan
Marcello Kwan
Asia Chiao
Janice Chan
Cindy Lim

Ada Tsui
Vanessa Chung
Sihan Hu
Laura Shao
Tel: +852 2760 1766

JAKARTA
Vanessa S. Pranoto
Tel: +62(0)217278 6268

NEW YORK
Aisi Wang
Tel: +1212 641 3771

PARIS

Emmanuelle Chan
Fiona Braslau

Tel: +33 (0)14076 84 22

SEOUL
Yunah Jung
Tel: +82 2720 5266

SHANGHAI
Grace Zhuang
Tel: +86 (0) 212226 1530

SINGAPORE
Dexter How

Yunyi Lau

Tel: +65 6715 9356

TAIPEI

Yu-Shan Lu

Elise Chen

Raphael Cheng

Tel: +886 2 2736 3356

TOKYO

Gen Ogo

Chie Kawasaki

Tel: +81(0) 36267 1766

ASIAN ART

PARIS

Tiphaine Nicoul
Camille de Foresta
Zheng Ma

Tel: +33 (0)140 76 76 05

CHAIRMAN

Jonathan Stone
Deputy Chairman, Asia
Tel: +852 2978 9989

CHINESE CERAMICS &
WORKS OF ART

Pola Antebi, Deputy Chairman, Asia
International Director
Tel: +852 2978 9950

Michael Bass, International Director
Tel: +1212 636 2180

Géraldine Lenain, International Director
Chairman's Office, Paris
Tel: +33 (0)14076 84 22

Leila de Vos van Steenwijk,
European Head
Tel: +44 (0)20 7389 2578

Rosemary Scott (Senior International
Academic Consultant)

Chi Fan Tsang, Deputy Chairman, Asia
Specialist Head of Department
Tel: +852 2760 1766

BEUJING

Dai Dai

Felix Pei

Tel: +86 (0) 10 8572 7958

HONG KONG
Ruben Lien
Liang-Lin Chen
Sherese Tong

Joan Ho

Timothy Lai

Tel: +852 2760 1766

LONDON

Marco Almeida

Kate Hunt

Ivy Chan

Katie Lundie

Cecilia Zi

Caroline Allen (Consultant Export Art)
Tel: +44 (0)20 7389 2577

NEW YORK
Margaret Gristina
Olivia Hamilton
Michelle Cheng
Jessica Chang
Vicki Paloympis
Ling'ao Tong

Luke Guan

Rufus Chen

Tel: +1212 636 2180
Tel: +1212 636 2211

SAN FRANCISCO
Andrew Lick
Tel: +1415 982 0982

TOKYO
Masahiko Kuze
Tel: +81(0) 3 6267 1766

CHAIRMAN

Athena Zonars

Deputy Chairman, Americas
Tel: +1212 636 2177

CHINESE PAINTINGS

Ben Kong, Deputy Chairman, Asia
International Specialist Head of
Department

Tel: +852 2760 1766

BEUJING

Michael Xie

Vicky Liu

Tel: +86 (0) 10 8572 7939

HONG KONG
Jessie Or

Carmen Shek Cerne
Amy Cheng

Dr Man Kung
Sophia Zhou

Yorkie Tam

Frank Yang

Tel: +852 2760 1766

LONDON
Dr Malcolm McNeill
Tel: +44 (0)20 7389 2806

NEW YORK
Elizabeth Hammer
Dr Amy Riggs

Tel: +1212 636 2193

TAIPEI
Kim Yu
Tel: +886 2 2736 3356

TOKYO
Seiji Inami
Tel: +81(0) 362671778

JAPANESE & KOREAN ART

JAPAN

Katsura Yamaguchi,

Managing Director/
International Director, Asian Art
Tel: +81(0)3 6267 1766

LONDON
Anastasia von Seibold
Tel: +44 (0)20 7752 3127

NEW YORK
Takaaki Murakami
Tel: +1212 636 2160

REGIONAL MANAGING DIRECTORS

Lillian Ng
Tel: +852 2978 9995

Rachel Orkin-Ramey
Tel: +1212 636 2194

Leila de Vos van Steenwijk
Tel: +44 (0)20 7389 2578

Nicole Wright
Tel: +852 2978 9952

HEADS OF SALE MANAGEMENT &
BUSINESS MANAGERS

Yanie Choi
Tel: +852 2978 9936

Marie Faiola
Tel: +33(0)140 768 610

Yiwen Huang
Tel: +886 223 220 007

Meg Kaye

Tel: +44 207 389 2657
Annie Lee

Tel: +852 2978 9994

Jennie Tang
Tel: +1212 6415765

PRIVATE SALES DIRECTOR
Nelly Li
Tel: +852 2978 6797

ASIA REGIONAL OFFICES

BANGKOK
Prapavadee Sophonpanich
Tel: +66 (0)2 252 3685

BEUJING
Julia Hu
Tel: +86 (0) 10 8583 1766

JAKARTA
Charmie Hamami
Tel: +62 (0)217278 6268

KUALA LUMPUR
Charmie Hamami
Tel: +62 (0)217278 6268

MUMBAI
Sonal Singh
Tel: +91222 280 7905

SEOUL
Jun Lee
Tel: +82 2720 5266

SHANGHAI
Julia Hu
Tel: +86 (0)21 6355 1766

SINGAPORE
Jane Ngiam
Tel: +65 6735 1766

SYDNEY
Ronan Sulich
Tel: +61293 261422

TAIPEI
Ada Ong
Tel: +886 2 2736 3356

TOKYO
Katsura Yamaguchi
Tel: +81(0)3 6267 1777 23/04/2019

223



224

WORLDWIDE SALEROOMS, OFFICES AND SERVICES

ARGENTINA
BUENOS AIRES
+541143 934222
Cristina Carlisle

AUSTRALIA
SYDNEY

+61(0)2 9326 1422
Ronan Sulich

AUSTRIA

VIENNA

+43 (0)1 533 881214
Angela Baillou

BELGIUM
BRUSSELS
+32(0)2 51288 30
Roland de Lathuy

BRAZIL

SAO PAULO

+55 213500 8944
Marina Bertoldi

CANADA
TORONTO
+1647 519 0957
Brett Sherlock
(Consultant)

CHILE
SANTIAGO

+56 22 2631642
Denise Ratinoff
de Lira

COLOMBIA
BOGOTA
+571635 54 00
Juanita Madrinan
(Consultant)

DENMARK
COPENHAGEN
+45 3962 2377
Birgitta Hillingso
(Consultant)

+45 2612 0092
Rikke Juel Brandt
(Consultant)

FINLAND AND

THE BALTIC STATES
HELSINKI

+358 40 5837945
Barbro Schauman
(Consultant)

FRANCE
BRITTANY AND
THE LOIRE VALLEY
+33(0)6 0944 9078
Virginie Greggory
(Consultant)

GREATER

EASTERN FRANCE
+33(0)6 0716 34 25
Jean-Louis Janin Daviet
(Consultant)

NORD-PAS DE CALAIS
+33(0)6 09 63 2102
Jean-Louis Brémilts
(Consultant)

-PARIS
+33(0)1407676 05

PROVENCE -

ALPES COTE D'AZUR
+33(0)6 719997 67
Fabienne Albertini-
Cohen

RHONE ALPES
+33(0)6 61818253
Dominique Pierron
(Consultant)

+DENOTES SALEROOM
ENQUIRIES — Call the Saleroom or Office

GERMANY
DUSSELDORF
+49 21149159 352
Arno Verkade

FRANKFURT
+49 (0)170 840 7950
Natalie Radziwill

HAMBURG

+49 (0)40 27 94 073
Christiane Grafin

zu Rantzau

MUNICH

+49 (0)89 24 20 96 80
Marie Christine Grafin
Huyn

STUTTGART
+49(0)7112 26 96 99
Eva Susanne
Schweizer

INDIA

-MUMBAI

+91(22) 2280 7905
Sonal Singh

INDONESIA
JAKARTA

+62 (0)217278 6268
Charmie Hamami

ISRAEL

TELAVIV

+972 (0)3 695 0695
Roni Gilat-Baharaff

ITALY

- MILAN

+39 02 303 2831
Cristiano De Lorenzo

+39 06 686 3333
Marina Cicogna

NORTH ITALY
+39 348 3131021
Paola Gradi
(Consultant)

TURIN

+39 347 2211 541
Chiara Massimello
(Consultant)

VENICE

+39 041277 0086
Bianca Arrivabene
Valenti Gonzaga
(Consultant)

BOLOGNA

+39 051265154
Benedetta Possati Vittori
Venenti (Consultant)

GENOA

+39 010 245 3747
Rachele Guicciardi
(Consultant)

FLORENCE

+39 335704 8823
Alessandra Niccolini
di Camugliano
(Consultant)

CENTRAL &
SOUTHERN ITALY
+39 348 520 2974
Alessandra Allaria
(Consultant)

JAPAN

TOKYO
+81(0)3 6267 1766
Katsura Yamaguchi

MALAYSIA
KUALA LUMPUR
+62(0)217278 6268
Charmie Hamami

MEXICO
MEXICO CITY
+52 55 52815446
Gabriela Lobo

MONACO
+377 97971100
Nancy Dotta

THE NETHERLANDS
AMSTERDAM
+31(0)20 57 55 255
Arno Verkade

NORWAY
OSLO
+47 949 89 294

Cornelia Svedman
(Consultant)

PEOPLE’S REPUBLIC
OF CHINA

BEUJING

+86 (0)10 8583 1766
JuliaHu

*HONG KONG
+852 27601766

SHANGHAI
+86 (0)216355 1766
JuliaHu

PORTUGAL
LISBON
+351919 317 233
Mafalda Pereira
Coutinho
(Consultant)

RUSSIA
MOSCOW

+7 495 937 6364
+44 207389 2318
Zain Talyarkhan

SINGAPORE
SINGAPORE
+65 67351766
Jane Ngiam

SOUTH AFRICA
CAPETOWN
+27 (21) 7612676
Juliet Lomberg
(Independent
Consultant)

DURBAN &
JOHANNESBURG
+27 (31) 207 8247
Gillian Scott-Berning
(Independent
Consultant)

WESTERN CAPE
+27 (44) 533 5178
Annabelle Conyngham
(Independent
Consultant)

SOUTH KOREA
SEOUL
+82 27205266
Jun Lee

SPAIN

MADRID

+34 (0)91 532 6626
Carmen Schjaer
Dalia Padilla

SWEDEN
STOCKHOLM

+46 (0)73 645 2891
Claire Ahman
(Consultant)

+46 (0)70 9369 201
Louise Dyhlén
(Consultant)

EMAIL — info@christies.com

For a complete salerooms & offices listing go to christies.com

SWITZERLAND
-GENEVA
+41(0)22 3191766
Eveline de Proyart

«ZURICH
+41(0)44 268 1010
Jutta Nixdorf

TAIWAN

TAIPEI

+886 2 2736 3356
Ada Ong
THAILAND
BANGKOK

+66 (0)2 252 3685
Prapavadee
Sophonpanich

TURKEY
ISTANBUL

+90 (532) 558 7514
Eda Kehale Argiin
(Consultant)

UNITED ARAB
EMIRATES
-DUBAI

+971(0)4 425 5647

UNITED KINGDOM
+-LONDON
+44(0)20 7839 9060

NORTH AND
NORTHEAST
+44(0)20 7104 5702
Thomas Scott

NORTHWEST
AND WALES
+44(0)20 7752 3033
Jane Blood

SOUTH
+44(0)1730 814 300
Mark Wrey

SCOTLAND

+44 (0)131225 4756
Bernard Williams
Robert Lagneau
David Bowes-Lyon
(Consultant)

ISLE OF MAN
+44(0)20 7389 2032

CHANNEL ISLANDS

+44(0)20 7389 2032

IRELAND

+353 (0)87 638 0996
Christine Ryall
(Consultant)

UNITED STATES
CHICAGO

+1 312787 2765
Catherine Busch

DALLAS
+1214 599 0735
Capera Ryan

HOUSTON
+1713 802 0191
Jessica Phifer

LOS ANGELES
+1 310 385 2600
Sonya Roth

MIAMI
+1305 4451487
Jessica Katz

‘NEW YORK
+1212636 2000

SAN FRANCISCO
+1415 982 0982
Ellanor Notides

AUCTION AND OTHER SERVICES

PRIVATE SALES

HK: +852 2978 6871

Fax: +852 2760 1767

Email: privatesalesservicecentre@christies.com

CHRISTIE’S EDUCATION
NEW YORK

Tel: +1212 3551501

Fax: +1212 355 7370

Email: newyork@christies.edu

HONG KONG

Tel: +852 2978 6768

Fax: +852 2525 3856

Email: hongkong@christies.edu

LONDON

Tel: +44 (0)20 7665 4350
Fax: +44 (0)20 7665 4351
Email: london@christies.edu

CHRISTIE'S INTERNATIONAL REAL ESTATE
NEW YORK

Tel: +1212 468 7182

Fax: +1212 468 7141

Email: info@christiesrealestate.com

LONDON

Tel: +44 (0)20 7389 2551

Fax: +44 (0)20 7389 2168

Email: info@christiesrealestate.com

HONG KONG

Tel: +852 2978 6788

Fax: +852 2760 1767

Email: info@christiesrealestate.com
CHRISTIE'S FINE ART STORAGE SERVICES

NEW YORK
Tel: +1212 974 4579
Email: newyork@cfass.com

23/04/19



CHINESE CONTEMPORARY INK
Hong Kong, 27 May 2019

VIEWING

24 - 26 May 2019

Hong Kong Convention and Exhibition Centre,
1 Harbour Road, Wan Chai, Hong Kong
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LIU DAN (B.1953)
Small Ying Stone
Scroll, mounted and framed, Ink on paper
142.7 x 367.1cm. (56 Ve x 144 Y2 in.)
Executed in 2014

HK$3,500,000-4,500,000/ US$450,000-580,000
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A NARRATIVE OF KOREAN ART: FROM CELADON TO ABSTRACTION AND BEYOND
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HONG KONG EVENING COURSE #Fi8I&RI:RTE
Fundamentals of Collecting: Japanese and Korean Art
Y A P9 - HEE 24

10 October - 21 November 2019 | Thursdays 6:30-7:45pm

Responding to the increasing demand for Japanese and Korean art, this weekly evening course offers
lectures and discussions led by scholars and market experts, curated to create an actionable collecting
framework encompassing both art history and the art market. We will explore major collecting categories,
from lacquerware and celadon to ukiyo-e and Dansaekhwa, as well as practical considerations key to
collecting in today’s global art ecosystem. The programme concludes with a specialist-led guided viewing
of the highlights of Japanese and Korean art at Christie’s Autumn auction preview.
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LEISURELY DELIGHTS

WEDNESDAY 29 MAY 2019
AT 11.00 AM (LOTS 2901-2997) &
AT 2.30 PM (LOTS 2998-3039)

Convention Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: YANXI
SALE NUMBER: 18336
LOT NUMBER: 2901-3039

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000
HK$2,000 to HK$3,000
HK$3,000 to HK$5,000

by HK$100s

by HK$200s

by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,

HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer’s discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie’s to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
2,500,000, 20% on any amount over HK$ 2,500,000 up to
and including HK$ 30,000,000 and 13.5% of the amount
above HK$ 30,000,000. For wine there is a flat rate of 25%
of the hammer price of each lot sold.

. | confirm | have read the Conditions of Sale « Buying at
Christie's printed in the catalogue which covers the Lot(s) |
register to bid in this form and agree to be bound by the said
Condition of Sale.

. | have read the personal information section of the Conditions
of Sale printed in the sale catalogue and agree to be bound
by its terms.

. | understand that if Christie’s receive written bids on a let for
identical amounts and at the auction these are the highest
bids on the lot, Christie's will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

w

I

o

o

| understand that Christie’'s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie's reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie’s. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S #4:4%

Paddle No.

Written Bids Form
Christie's Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Contact Number (Mobile)

Please verify email address for post-sale communication:

[0 Shipping Quote Required
Shipping address ( [ Same as the above address):

[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie's, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we
receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) (| (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder’'s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address (] Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration

[0 17620 Finest & Rarest Wines and Spirits [] 18203 Masterpieces of Ukiyo-e:

Featuring Prestigious Collections & Exceptional Whisky A Collection of Japanese Prints Formerly in a Japanese Private Museum
[J 17621 Finest & Rarest Wines and Spirits

Featuring Prestigious Collections & Exceptional Whisky 0 16697 Chinese Contemporary Ink
01 17479 Important Watches ] 16698 Fine C_hinese Classical Paintings anc_i Calligraphy L
[0 17476 Hong Kong Magnificent Jewels * O 16699 ::niﬁl:dclr?ii:;?ﬁ;g;;ogiﬁgi;hfkaldo Museum Collection
[J 17472 Handbags & Accessories

(1 17740 Glories of Buddhist Art *

0 18164 ICONOCLAST * [J 18454 Four Masterpieces of Jun Ware *
[J 15615 20th Century & Contemporary Art (Evening Sale) * O 17739 The Baofang Pavilion Collection of Imperial Ceramics *
[J 15616 20th Century & Contemporary Art (Morning Session) [] 18336 Leisurely Delights *
[J 15617 20th Century & Contemporary Art (Afternoon Session) [J 16694 Important Chinese Ceramics and Works of Art *

*If you intend to bid on: (i) any lot in the 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or
above, i.e. a high value lot (“HVL"), please tick the box below.

[0 I wish to apply for a HVL paddle.

Please indicate the bidding level you require:
[J HK$ 0-500,000 [J HK $ 500,001 - 2,000,000 J HK $ 2,000,001 - 4,000,000
[J HK $ 4,000,001 - 8,000,000 [0 HK $ 8,000,001 - 20,000,000 [0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
« lunderstand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
« If you are not successful in any bid and do not owe any Christie's group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.
[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.
You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer
Stephen Brooks, Deputy Chief Executive Officer
Jussi Pylkkénen, Global President

Francois Curiel, Chairman, Europe
Jean-Francois Palus

Stéphanie Renault

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

SENIOR VICE PRESIDENTS

Karen Au Yeung, Lavina Chan, YF Cheung,
Elaine Holt, Kitty Mak, Julien Pradels,
Audrey Shum, Simon Tam, Bo Tan,
Katsura Yamaguchi

ASSOCIATE VICE PRESIDENTS
Lee Bingle, Jeff Chan, Selina Chan,
Winifred Chan, Kelly Chang, Lesley Chen,
Amy Cheng, Joanne Cheng, Isaac Choi,
Terry Choi, Yanie Choi, Dai Dai,

Helen Fung, Georgina Hilton, Gigi Ho,
Phybie Ho, Yunah Jung, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,
Nelly Li, Rachel Li, Caroline Liang,

Louis Lin, Georgina Liu, Vicky Liu,
Yu-Shan Lu, Tony Ng, Benson Or,

Felix Pei, Zhongwei Qin, Sherese Tong,
CC Wang, Mandy Wang, Aaron Wong,
Michael Xie, Maxwell Yao, Harriet Yu,
Michelle Zhang, Terry Zhou

VICE PRESIDENTS

Carmen Shek Cerne, Joyce Chan, Janet Chang,
Liang-Lin Chen, Blanca Cheng, Fung Chiang,
Betsy Chow, Jennie Chu, Isabel Coutier,

Dexter How, Julia Hu, Seiji Inami,

Marcello Kwan, Elaine Kwok, Stephenie Leung,
Ruben Lien, Gabrielle Mak, Sara Mao,

Lillian Ng, Jasmin Ngai, Gen Ogo,

Jessie Or, Terence Poon, Winsy Tsang,

Lihua Tung, Nicole Wright, Alan Yip,

Kim Yu, Dina Zhang, Grace Zhuang

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMERI
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie’s Int.

CHRISTIE'S ASIA
Rebecca Wei, Chairman
Francis Belin, President

CHAIRMAN'’S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman
Eric Chang, Deputy Chairman
Ben Clark, Deputy Chairman

Charmie Hamami, Deputy Chairman

Ben Kong, Deputy Chairman
Evelyn Lin, Deputy Chairman
Ada Ong, Deputy Chairman
Vickie Sek, Deputy Chairman
Chi Fan Tsang, Deputy Chairman

CHRISTIE'S ADVISORY COUNCIL, ASIA

Rebecca Wei, Chairman
Jinging Cai, Deputy Chairman

Pierre Chen, Raymond Ch'ien, William Fung,

Qiong Er Jiang, Handel Lee, Anthony Lin,

Mary Ma, Pan Gong Kai, Dee Poon,

Mimi Tang, Patrick Thomas, Wang Wei,

Douglas Woo

HONG KONG AUCTION CALENDAR

FINEST & RAREST WINES

AND SPIRITS FEATURING
PRESTIGIOUS COLLECTIONS &
EXCEPTIONAL WHISKY

Sale number: 17620

FRIDAY 24 MAY

3.00 PM & 5.30 PM

FINEST & RAREST WINES

AND SPIRITS FEATURING
PRESTIGIOUS COLLECTIONS &
EXCEPTIONAL WHISKY

Sale number: 17621

SATURDAY 25 MAY

10.00 AM

ICONOCLAST

Sale number: 18164
SATURDAY 25 MAY
5.30 PM

Viewing: 24-25 May

20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 15615
SATURDAY 25 MAY
5.30 PM

Viewing: 24-25 May

20TH CENTURY &
CONTEMPORARY ART
(MORNING SESSION)
Sale number: 15616
SUNDAY 26 MAY
10.00 AM

Viewing: 24-25 May

20TH CENTURY &
CONTEMPORARY ART
(AFTERNOON SESSION)
Sale number: 15617
SUNDAY 26 MAY

1.00 PM

Viewing: 24-25 May

MASTERPIECES OF UKIYO-E:
A COLLECTION OF JAPANESE
PRINTS FORMERLY IN A
JAPANESE PRIVATE MUSEUM
Sale number: 18203

MONDAY 27 MAY

10.00 AM

Viewing: 24-26 May

CHINESE CONTEMPORARY INK
Sale number: 16697

MONDAY 27 MAY

11.00 AM

Viewing: 24-26 May

All dates are subject to change, please phone +852 2760 1766 for confirmation
Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com

IMPORTANT WATCHES
Sale number: 17479
MONDAY 27 MAY

1.00 PM

Viewing: 24-26 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
INCLUDING PROPERTY FROM
THE CHOKAIDO MUSEUM
COLLECTION

Sale number: 16698

MONDAY 27 MAY

2.30 PM

Viewing: 24-27 May

FINE CHINESE MODERN
PAINTINGS

Sale number: 16699
TUESDAY 28 MAY
10.00 AM & 2.30 PM
Viewing: 24-27 May

HONG KONG MAGNIFICENT
JEWELS

Sale number: 17476

TUESDAY 28 MAY

1.00 PM

Viewing: 24-28 May

GLORIES OF BUDDHIST ART
Sale number: 17740
WEDNESDAY 29 MAY

10.30 AM

Viewing: 24-28 May

09/04/19

FOUR MASTERPIECES OF
JUN WARE

Sale number: 18454
WEDNESDAY 29 MAY
10.45 AM

Viewing: 24-28 May

THE BAOFANG PAVILION
COLLECTION OF
IMPERIAL CERAMICS
Sale number: 17739
WEDNESDAY 29 MAY
10.50 AM

Viewing: 24-28 May

LEISURELY DELIGHTS
Sale number: 18336
WEDNESDAY 29 MAY
11.00 AM & 2.30 PM
Viewing: 24-28 May

HANDBAGS & ACCESSORIES
Sale number: 17472
WEDNESDAY 29 MAY

11.00 AM

Viewing: 24-28 May

IMPORTANT CHINESE CERAMICS

AND WORKS OF ART
Sale number: 16694
WEDNESDAY 29 MAY
3.30 PM

Viewing: 24-28 May
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